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MAIN GALLERY OF THE AMERICAN ART ASSOCIATION-ANDERSON GALLERIES, INC., SHOWING 
PORTION OF THE ART COLLECTION OF THE LATE JUDGE ELBERT H. GARY SOLD IN 1928 
FOR $2,293,693. (INCLUDING THE FAMOUS “HARVEST WAGGON” BY GAINSBOROUGH) 
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To the Editor of The Art News 

In a bill recently passed by the last 
Congress it is now unlawful for any 
shipper, consignor, consignee, forward- 


er, broker, or any other person to know- 
A D Yy ingly and willfully ship any merchan- 
dise under a false classification, false 

















ARNOLD SELIGMANN 
weight, or false measurement. . . . REY & CO., Inc. 
Such bill further provides that it shall 


likewise be unlawful for any common 11 East 52nd Street 
carrier to allow transportation by water 
of any property at less than the proper 
rates by the aforementioned means, i.e. 
false classification, weight, or any other 
device, it being provided that a viola- 
tion of any provision of this act by any 

shipper, consignor, consignee, forwarder, 
a kis ad | broker, carrier, or any other person will 
be a misdemeanor punishable by a fine 


of not more than $5,000 for each offense 
NEW YORK LONDON ea ARNOLD SELIGMANN & FILS 
677 FIFTH AVENUE 35 OLD BOND ST. ]. Friedenberg, President. 
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The Henry Oppenheimer Collection Is Dispersed: 
Record Sales and Spirited Bidding Are Revived 


lhe world famous Oppenheimer Col- 
lection of drawings and art objects was 
dispersed at Christie's, in July in the 
important this order in 
many years. Collectors and dealers from 
all over Europe and the United States 
attended the sales, and the bidding for 
the works of art, which were well known 
to the public through publication and 
exhibition, keen, bringing high 
prices and constantly creating excite- 
ment throughout the sales. Many of the 
dealers were buying for private collec- 
tors and had obviously been given carte 
blanche in order to obtain certain of the 
items. This served to increase the atmos- 
phere of excitement, especially in the 
case of some of the more famous of the 
old master drawings 


most sale of 


Was 


THE DRAWINGS 
One of the first of the items to stimu- 
late the bidding was the brilliant draw- 
ing of a man’s head by Andrea del Sarto, 
purchased by Mr. Oppenheimer in 1912 
for £150. The bidding began with an of- 
fer of 100 guineas, and soon became a 


duel between the representatives of 
Messrs. Colnaghi’s and Mr. Lugt of 
Amsterdam, finally ending with Mr 


Lugt’s bid of 1,700 guineas securing the 
drawing. Colnaghi’s later took the Por- 
trait of a Man by Dirk Bouts, for 4,000 
guineas. They had sold this to its late 
owner for £715 in 1910. A pen and sepia 
landscape by Rembrandt which Col- 
naghi’s sold for £150 in 1910, they 
bought back at 700 guineas. Other of the 
drawings from the collection of Masters 
of the Italian School, aside from the 
head by Del Sarto, included the fine 
silverpoint Portrait of a Lady by Pon- 
tormo, which sold for 540 guineas; 
litian’s exquisite pen and bistre land- 
scape with a satyr in the foreground and 
buildings in the left background, for- 
merly in the Sandby, Esdaile, James and 
J. P. Heseltine Collections, which sold 
for 650 guineas; and a red chalk study 
for a head of John the Baptist, by An- 
drea del Sarto, which brought 520 gui- 
neas 

Drawings from the Netherlandish 
School included the handsome Kermesse 
of Hoboken by Pieter Breughel, depict- 
ing a village church surrounded by cot- 
tages, set in a composition which is 
teeming with industrious little villagers 
On a flag projecting from a window ts 
the insignia of the Golden Fleece and 
the scroll with one legible word, “Hobo- 
ken.” It is signed Breughel and dated 
1559. The drawing was bought by Mr. 
Oppenheimer in 1921 for £136 and went 
to a Berlin dealer at the Christie sale for 
600 guineas. The Panoramic View of a 
Distant Town by Aelburt Cuyp also 
went to a foreign dealer for 500 guineas. 
It had been purchased in 1916 for £41. 
A beautifully detailed Study of Trees 
by the same artist, done in the same 
chalk and wash technique as the Pano- 
rama, bought in 1910 for £15, made 340 
guineas. The National Art Collections 
Fund paid 330 guineas for a Landscape 
with Trees by Anthony Van Dyck, pur- 
chased in 1912 for £69. A Man in Armor, 
another brush drawing by the same art- 
ist, aroused spirited bidding, finally go- 
ing for 600 guineas. Other sales of inter- 
est in this group were: Portrait of a 
Man, Wearing a Broad Brimmed Hat, 
by Ferdinand Bol, done in black and red 
chalks, which was purchased by Mr. 
Oppenheimer for £30, brought 360 gui- 
neas; Study of a Gateway by G. B. Tie- 
polo, purchased by the late owner for 
£27, brought 240 guineas and Rem- 
brandt’s pen and bistre Study for One 
of the Elders brought 620 guineas. An- 
other Rembrandt, Shah Jehan and His 
Son, in sepia, brought 580 guineas. At 
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the end of the first two days of the sale, 
thirty-two drawings, bought by Mr. Op- 
penheimer for less than £09,000, had real- 
ized over £30,000. 

lhe high spot of the sale of the collec- 
tion was the sensationab purchase of the 
drawing by Jean Fouquet, Portrait of an 
Ecclesiastic, for which Lord Duveen 
paid the record price for a drawing in 
any sale room, 10,200 guineas. The pre- 
vious high price was that of 10,000 
guineas for a drawing by Rembrandt of 
his friend Moritz Huygens at the Hol- 
ford Sale in 1928. In the contest for the 
Fouquet drawing, 5,000 was offered as 
an opening bid; jumping by too guinea 
bids the price reached 8,000 guineas. At 
this point Lord Duveen entered the bid- 
ding against Mr. Lugt of Amsterdam. 
When the bid reached 10,200, Mr. Lugt 
retired, and the magnificent character 
study, drawn with the skill of a consum- 
mate artist, went to Lord Duveen. It 
was offered at the end of the day’s sale 
on July 14 and the main sale room was 
crowded as it has not been in many 
years. The drawing was reproduced on 
the cover of THe Art News, May 30, 
of this year. 

Seven drawings by Rubens, in the 
same session, brought a total of some 
3,000 guineas. The magnificently con- 
ceived Faun in black chalk with sepia 
wash, from the Wauters collection, fell 
to Messrs. Agnew for 1,050 guineas. A 
landscape with a farmhouse and river, 
done in pen and sepia was sold to M. 
Delin of Antwerp for 850 guineas, and 
the three studies of a reclining Verus in 
pen and bistre, went to Messrs. Knoedler 
for 640 guineas. The landscape and the 
Venus drawing were both purchased by 
Mr. Oppenheimer in 1913 for £280. 

Keen bidding was created with the 
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LENT BY M. AND MME. PELLERIN 


“LES GRANDES BAIGNEUSES,” CEZANNE’S GREATEST COMPOSITION, PAINTED BETWEEN 1808-1005 


offer of the collection of German draw- 
ings with works by Griinewald, Diirer, 
Altdorfer, Holbein, and many others. 
One of the first to be sold was the pen 
and ink drawing of the Virgin and Child 
by an anonymous master of the early 
sixteenth century. It went to a French 
dealer for 500 guineas. Several drawings 
by Albrecht Altdorfer and his school 
were next sold. A pen and ink drawing, 
A Landsknecht, bought in 1910 for £35, 
was sold for 440 guineas to Messrs. 
Knoedler. 

Five drawings by Diirer made a total 
of just under 4,000 guineas. Outstand- 
ing in this group was the pen and ink 
drawing of the Wise Virgin, dated 1508, 
done in Diirer’s purely Gothic style. It 
fell to Mr. Buttery at 2,300 guineas, 
against the purchase price in 1927 of 
£1232. An exquisitely drawn pen and ink 
Head of a Man by Urs Graf brought 330 
guineas; Study of Drapery by Matthias 
Griinewald, from the Luigi Grassi Col- 
lection, brought 370 guineas; a design 
of a circular medallion by Hans Holbein 
the Younger, 7antalus, brought 1,450 
guineas and Wolf Huber’s Portrait of 
a Man in red, black and white chalks 
brought 3,100 guineas. The Huber por- 
crait, which bears the monogram of 
Diirer, was bought in 1919 for £700. The 
Holbein Tantalus was purchased in 
1920 for £150. In the same group, the 
Lady on Horseback and a Landsknecht 
il pen and ink on sage green paper, by 
Niklaus Manuel, called Deutsch, brought 
500 guineas and a double sided sheet of 
mythological scenes in pen and bistre, 
partly over black chalk, done by Peter 
Vischer the Younger, once considered 
the work of an Italian artist, brought 
1,300 guineas. 

Aside from the sale of the Fouquet, 








other French drawings brought excel- 
lent prices, the study of two ships by 
Claude Lorraine, purchased in 1910 for 
£20, going for 7oo guineas, and other 
works at relatively high bids. 

The day’s sale concluded with a mis- 
cellaneous assortment of drawings in- 
cluding works by Goya, Alexander, 
Cozens, the Spanish School, Thomas 
Gainsborough, William Hogarth, Sir Pe- 
ter Lely, Sir Joshua Reynolds, and 
Thomas Rowlandson. A delightful brush 
drawing in sepia by Goya, Anglers Un- 
der a Rock, formerly in the Fairfax Mur- 
ray Collection, brought 500 guineas. It 
was purchased in 1921 for £70. Sir Peter 
Lely’s Portrait of a Knight of the Gar- 
ter, purchased for £24 in 1918, sold for 
135 guineas. The total of the day’s ses- 
sion was the highest throughout the en- 
tire sale, amounting to £37,277 


ere o* 


ITALIAN MAJOLICA 

Medieval and Renaissance works of 
art sold at the next three sessions of the 
sale, continued to hold the interest of 
the public, with the objects bringing 
good prices. The first really high bid for 
a single item was that of Mr. A. Spero, 
who purchased a Gubbio dish by Giorgio 
Andreoli for 1,029 guineas. The dish, 
painted in rich blue, green, yellow and 
crange, heightened with yellow and ruby 
lustre, depicts the Sacrifice of Isaac. It 
is signed by the artist and dated 1522. A 
dish of Deruta ware of the early six- 
teenth century was purchased by Mr. 
Permain for 530 guineas and a fine Caf- 
faggiolo roundel, circa 1510, brought the 
high price of £1,574, purchased by Mr. A. 

The Bust of an Old Woman in Faenza, 
circa 1490, had been the object of much 
interest during the exhibition of the 

(Continued on page 15) 


Cezanne’s Paintings and Watercolors Exhibited in 
Fine One Man Loan Show at the Paris ( \rangerie 


[he outstanding art event of the sum- 
mer season in Paris is “L’Exposition 
Cézanne” at the Musée de l’Orangerie, 
comprised of paintings, watercolors and 
drawings, supplemented by souvenirs of 
the artist, lent by museums and private 
collectors throughout the world. Like 
the great Manet exhibition held at the 
Orangerie four years ago, the Cézanne 
show offers the first opportunity to the 
art public for seeing a large collection 
of the works of the artist from his 
earliest through his latest period, includ- 
ing many paintings which have never 
before been shown publicly. 

Although it is only thirty years since 
Paul Cézanne died at Aix in his beloved 
Provence, he is already ranked by many 
as one of the great masters of art of all 
times. Born at Aix, the son of a pro- 
vincial banker, Cézanne felt, from an 
early age, the desire to paint, and after 
some persuasion, was allowed to go to 
Paris to study. His friendship with 
Emile Zola, and the later friendships 
with those men who were revolutioniz- 
ing the art of their country, Pissarro 
and many of the Impressionists, en- 
couraged him to go on with his paint- 
ing. He had been refused at the Ecole 
des Beaux Arts but the kindly Pissarro, 
called by Van Gogh “notre pére a tous,” 
consoled him and guided him towards 
his inevitable destiny as a master 
painter. Rejected by the Salons of 1864 
and 1865, the artist was yet to go 
through long years of refusals, scorn, 
or worst of all, being ignored, by all 
save a small, progressive group. Not 
until the Salons des Indépendants of 
1899-1902, when Cézanne was a virtual 
recluse at Fontainebleau or finally, Aix, 
did fame, come to him, and his pictures 
receive their due. The Salon d’Automne 
of 1904, showing a large number of his 
paintings, was his first really great 
triumph, bringing him acknowledgment 
and applause. His home in Aix became 
an artistic center, where his friends and 
admirers came to offer praise. Cézanne 
felt at last that he had accomplished 
that which he had set out to do in his 
youth, “to make Impressionism as 
durable an art as that of the museums 
and Salons.” His crowning laurels came 
late, when at the time of his death in 
October of 1906, he was mourned as the 
greatest artist of modern France. 

Early paintings in the exhibition in- 
clude the Portrait d'un Homme dit 
L’Oncle Dominique, from the collection 
of M. et Mme. Pellerin. It was painted 
around 1865, and is one of several por- 
traits of the same model. Portrait du 
Pére de L’Artiste, lent by M. René 
Lecomte and Mme. née Pellerin, was 
painted in 1866. This is a handsome 
composition showing the father in his 
armchair, reading the newspaper, 
L’Evénément, for which Zola wrote 
articles. On the wall behind him is hang- 
ing a still-life of pears and a sugar bowl 
by Cézanne. The still-life which is pic- 
tured is now in the Pellerin Collection. 
The colors are unlike the later trans- 
lucent, aqueous, blue greens, being 
mauves, greys, yellows, browns and 
black applied to form an almost enamel 
like surface. It is a portrait filled with 
the character of the sitter and sensitivity 
to the atmosphere in which it was 
painted. Le Gargon Accoudé, painted at 
approximately the same _ period, has 
been lent to the exhibition by Mr. Jo- 
seph Muller of Switzerland. A free use 
of the palette knife and of pure black 
in this portrait dates it among. these 
earlier works. A Head of a Man, painted 
about 1867, from the Lecomte Collec- 
tion, is similar to several of the later 
self portraits. Un Vieillard, from the 
collection of Ambrose Vollard, may also 
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“MAISON DU DR. GACHET 
be dated between 1867-69. It is un- 
finished, painted with the heavy surface 
of paintings of this period 

Around the year 1868, at which time 
Cézanne was a frequent companion of 
Emile Zola, he painted the portrait of 
Zola with Paul Alexis, also a friend of 
the artist. The painting shows Alexis 
reading to Zola who is stretched before 
him on a cushion. There are two other 
varying versions of this same subject as 
well as a drawing and a watercolor. The 
one in the exhibition is from MM 
Wildenstein et Cie, Paris. 

Four of his works from the house 
at Jas-de-Bouffon, now belonging to 
widely separated collections are Por- 
trait d' Emperaire, painted on a wall at 
the house about 1868, later transferred 
to canvas, from the collection of M. le 
Dr. Frédéric Corsy of Jas-de-Bouffan: 
Le Christ aux Limbes, also painted on 
a wall at approximately the same time 
and later transferred to canvas, from 
the Lecomte Collection; La Jeune Fille 
au Piano, portraits of Cézanne’s sister, 
Marie, and his mother, painted in the 


STAECHELIN 
VERS,” PAINTED CIRCA 1872-73 
salon of the house, from the Museum of 
Occidental Modern Art at Moscow, and 
La Tranchée, painted around 1869, one 
of the landscapes of Jas-de-Bouffon 
with Mont Sainte-Victoire in the back- 
ground, from the Neue Staatsgalerie. 
Munich Les Harengs, and La Pendule de 
Marbre Noir, still-lifes done in 1869-70, 
have been lent by Messrs. Josse Bern- 
heim-Jeune and Georges Wildenstein re- 
spectively. An early landscape with fig- 
ures, /dylle, showing a picnic on a river 
bank, is one of the few pictures which 
have been dated by the artist. The 1870 
has been lightly traced on the sailboat at 
the right of the foreground. Due to its 
analogy to I'/dylle, La Neige fondant a 
l'Estaque, is dated at the same time 
Both are from the Pellerin Collection 
The Portrait de Boyer, sometimes 
called Portrait dHomme au Chapeau 
de Paille, has been lent by the Metro- 
politan Museum of Art. Its heavy con- 
trasts and similarity of technique to 
paintings such as La Neige fondant a 
l'Estaque, include it among the works 
done around 1870. Two versions of Une 


LENT BY MM. WILDENSTEIN ET CIE. 


“ALEXIS 


ET ZOLA,” CIRCA 1868: A PORTRAIT STUDY OF 


rne Civmpia 


done after Manet's 
¢, are on View at the Orangerie 
One, painted about from the 
Lecomte Collection: the other. done 
some two years later, was lent by M 
Paul Gachet. Portrait présumé d'An- 
thony Valabrégue,from the Pellerin Col- 
lection, is a striking example of the in- 
fluence which Manet had 
zanne’s painting 

From the Lillie P. Bliss collection of 
the Museum of Modern Art comes the 
landscape La Route, painted around 
1871-72. Les Deux Promeneuses, done in 


} vnp 


IS71, is 


upon Ce- 


the same period, ts an unusual composi- 
tion for Cezanne, with two full length 
figures, said to be the artist's 
standing against the heavy 
shrubbery of a park. The colors are vers 
rich, with little red and white parasols 
contrasting the bottle green and grey 
gowns of the women. The painting is 
from the collection of M. Paul Cézanne 
fils. A delightful composition, La Hall 
au Vin, painted in 1872, has been lent 
by the Lecomte Collection. Here the 
decorative value of the wine barrels has 
been used to its full advantage, forming 
a semi-circular pattern across the fore- 
ground of the marketplace. Other land- 
scapes of the same year include the 
{llée du Jas-de-Bouffon, \ent by Mrs 
Wharton, and Matson a lent by 
Mr. R. Staechelin. 

In 1873, Cézanne painted La Maison 
du Pendu, which he sold to M. Doria 
from the first Impressionist Exhibition 
of 1874. It was the first time he had 
exhibited in Paris, and the sale of the 
canvas was his sole consolation from 
the jeers of the critics and the press 
lhe painting now belongs to the Collec- 
tion Camondo of the Louvre. A similar 
scene, lent by M. Gaston Bernheim de 
Villers, was painted in the same year 
La Fléche de lAmour, a nude with a 
cupid, is also from the 1873-74 period 
lent to this exhibition by Mr. Percy 
Moore Turner 

\ sketch belonging to Maurice Denis 
longtime friend and admirer of Ceé- 
zanne, is entitled Table de Banquet, 
painted in 1874. La Tentation de Saint 
{ntoine, one of many versions Cézanne 
did of this subject, was probably painted 
in 1875. It is from the Pellerin Collec- 
tion. From the same collection comes 
the imaginative L’Eternel Feminin, 
painted around 1876-77. Compotier, 
Verre et Pommes, a still-life of great 
charm, was once the property of 
Gauguin, and is reproduced in _ the 
tamous composition by Maurice Denis, 
L’'Hommage a Cézanne. \t is now lent 
by the Lecomte Collection 

The fine self portrait of 
Cézanne au Chapeau, from the collec- 
tion of Lord Ivor Spencer Churchill, 
was one of the canvases exhibited in 
the Salon d’Automne of 1904. It is an 
impressive head, with its heavy black 
beard and long hair, and the broad 
brimmed felt hat. Cézanne au Chapeau 


sisters 


foliaged 


{uvers 
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LENT BY LORD IVOR SPENCER CHURCHILI 
SELF-PORTRAITS IN THE EXHIBITION, CIRCA 1878 


ONE OF SEVERAI 


Melon, done between 1883-85, is another 
of the self portraits, this from the col- 
lection of M. Gaston Bernheim de Vil- 
lers 

Portrait de Cézanne sur Fond Rose 
painted in 1879 from the Pellerin Colléc- 
tion, show the painter against a light 
pink background. He is dressed in black 
with a red scarf around his neck. Por- 
trait de Cézanne sur Fond Bleu, from 
the same collection, shows him with a 
greyish beard, turned three quarters 
towards the spectator. It was painted 
between 1888-92. 

Of the many portraits of Mme 
Cezanne, Mme. Cézanne ala Jupe Ravée 
is one of the most interesting in design 
and color. It is a full face portrait of 
the model, seated in a red armchair 
against a yellow wallpaper figured in 
blue. Mme. Cézanne’s blouse is blue and 
her striped skirt is light green. It was 
painted in 1878-0, and has been lent to 
the Orangerie by Mr. Robert Treat 
Paine 

Che pattern of the skirt and fortunate 
choice of colors make it an unusually 


decorative portrait of notable charm. 

The Portrait of Madame Cézanne 
lent by Mr. Henry P. Macllhenny, was 
painted around 1883-87. This is a bust 
length portrait; Mme. Cézanne wears a 
red blouse striped in wide bands of yel- 
low. Portrait de Mme. Cézanne en Bleu, 
1885-87, has been lent by Mme. Paul 
Guillaume. M. Alphonse Kann has lent 
his Petit Portrait de Mme. Cézanne en 
Rouge, 1888-90, done with the same cos- 
tume and pose used in the Grand Por- 
trait de Mme. Cézanne en Rouge lent by 
the Pellerin Collection. Portrait de Mme 
Cézanne en Rouge, lent by Mrs. W. A 
Clark, shows the model dressed in red 
holding two roses. The background 1s of 
light green. This is a later portrait done 
about 1890. Around 1879-18%0, when 
Cézanne was living in Paris, he painted 
the charming Paysage d'lle de France, 
from the collection of Georges Renand, 
and Les Quais de La Seine from the 
Kiinsthalle, Hamburg. In 1881, during 
his stay at Pontoise, he produced the 
Moulin de la Couleuve a Pontoise \ent 

(Continued on page 13) 
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The ART NEWS 


[he great era of modern French art 
nineteenth 
nored by 


\ SURVEY OF THE GREAT NINETEENTH CENTURY OF FRENCH ART PRESENTED IN PARIS 


century is currently 
a large and handsome ex- 
ition of painting and sculpture en- 
tled “Le Grand Siécle” at the galleries 

Paul Rosenberg in Paris. The ex- 
sition, Which has been arranged for 

» benefit of the Société des Amis du 
ivre, does not pretend to show works 
all the artists worthy of inclusion 
does, within the limitations of space 

1d available canvases, present charac- 
teristically fine paintings by the masters 
of the period There are sixty-three 
paintings and three pieces of sculpture 
lent by the Louvre and private collec- 
tors in France and the United States 

[he three galleries are well hung show- 

vy the exhibits to their best advantage 
offering a splendid survey of the years 
from 1805 to 1910 

One of the earliest paintings shown is 
the striking Portrait de la Vicomtesse dé 
Tournon by Ingres, lent to the exhibition 
by Mr. Henry P. Mcllhenny. It was 
painted in Rome, in 1810, and is an ex- 
cellent example of the meticulous char- 
acter portrayal for which the artist be- 
came famous. The beautiful velvets and 
laces of the model's dress and the finely 
embroidered shawl thrown over the chair 
in Which she sits, are painted with same 
devotion to detail which is apparent in 
the hands and features. The well known 
Bain Ture trom the Louvre, painted by 
Ingres from 1859 to 1863, is also shown. 

The five canvases by Corot represent 
several periods in this artist’s work 
Venise, Vue de Quai des Esclavons, lent 
from a private collection, is typical of 
his Italian scenes. Entrée du Port de La 
Rochelle, 1851, and La Famille de Mois- 
soneur, 1855-05, lent by M. Georges 
Renand, Portrait de Mademotsell 
Jeanne F., 1863, lent by M. Lucien Gui- 
raud, and L’Atelier de Corot, 1865-68 
lent from the Collection M. X., give a 
varied picture of the artist’s choice of 
subject matter and approach. 

Eugéne Delacroix, forerunner of mod- 
ern French painting, is present in not 
only two of his favorite battle scenes, 
Exercices Militaires Marocains, lent by 


the Collection M. M. D 
la Guerre en Gréece lent by M. 
Masurel, but also by an earlier canvas, 


painted in 
and lent to this exhibition from a 


Pe 


yrtrait de 
1830, 
private 
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> WORK BY 


Courbet, is represented by the large 
Baigneuse of 1845, lent by the Collection 
M.A. B., La Pauvresse du Village, 1866, 
lent by a private collector and La Truite 
from the collection of M. Dunoyer de 
Segonzac. Two dramatic Daumiers, Les 
Voleurs et L’Ane, 1850, lent by the 
Louvre, and Le Pardon, 1855, lent by a 
private collector, add another great art- 
ist’s name to the distinguished group. 

There are four Manets on view, 
Course de Taureaux, 1866, from a 
private collection, the charming little 
Sur la Plage, painted in 1869, lent by M. 
Alphonse Morhange, La Brioche, 1870, 
lent by Mrs. Chester Beatty and Le 
Jardin de Bellevue, 1880, from the col- 
lection of M. Ernest Rouart. An early 
landscape by Monet, Maisons au Bord 
d’un Canal en Hollande, painted in 1870, 
is lent from the Collection M. X. There 
are also l.a Femme a lOmbrelle Verte, 
1877, lent by M. Alfred Lindon and La 
Debdacle, 1880, lent by M. C. S. Gulben- 
kian, by the same artist. Alfred Sisley’s 
Bords de Seine, 1874, lent by a private 
collector, is a well composed, pleasing 
version of a familiar scene, showing the 
bend in the river bordered by poplars 
with the smokey barges and tugs in 
the background. Three other Sisley land- 
scapes, lent by Messrs. Paul Gadala, 
Georges Martin and Alfred Lindon are 
equally French in atmosphere. Camille 
Pissarro’s Carrefour a Pontoise, from 
the collection of M.S. Bauer, painted in 
1872, and Cour de ferme, 1874, lent by 
the Collection M.S. T., are also imbued 
with the spirit of the French country- 
side. 

One of the outstanding canvases in 
the exhibition is the L’Homme et le 
Pantin by Degas. Always original in his 
sense of composition, Degas here places 
a large box of paints diagonally across 
the foreground; back of it a man is 
leaning against a canvas, while at his 
feet sits a mannequin, probably used 
in a recent painting. The vacant face of 
the life size doll forms a perfect con- 
trast to the admirably depicted, worldly 
expression of the man. It was lent to the 
show by M. C. S. Gulbenkian. /ntérieur, 
lent by Henry P. Mcllhenny, L’ Etoile 
de Danse, lent by M. Le Baron Robert 
de Rothschild, Portrait de Madame 
Jeanteaud, \ent from the Collection 
M. J. W. Deux Danseuses, lent by 
Madame Olivier Sainsere and Les 
Modistes \ent by the Collection M.S. T 
are other good examples of his work 

Berthe Morisot, a founder of Impres- 
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Couseuse, Mlle. G. aux Rubans R¢ Uges, 
Mile. G. au Ruban Bleu and Paysage a 
Cagne all from private collections, and 
La Chevelure (Mlle. Muller) \ent by 
the Collection M. M. D., Le Pécheur a 
1 Ligne, lent by Mme Georgette 
lournon and La Baigneuse Blessée lent 
by Mlle. S. D. de la Meurthe. Four rare 
works by Seurat have been lent to the 
<hibition c ting of three Views of 
the Model and Port en Bessin Les 
Grues et la Percée, all lent by M. Felix 
Feneon. Mrs. Chester Beatty has lent 
one of the two fine Toulouse-Lautrecs 
La Toilette. The other, Madame de 
Gortzikoff, painted in 1893, was lent by 
a private collector 
Henri Rousseau, whose works stand 
in a class by themselves, is represented 
by La Carriére, lent by M. Oscar Miest- 
chaninoff, Promenade sous les 
lent by M. Pierre Wertheimer and 
Vaches au Paturage, a highly decorative 
landscape from the collection of M. Al- 
phonse Kann 
Ihe fitting climax to this exhibition 
of a great century of art is the splendid 
selection of canvases by Cézanne, Gau- 
guin and Van Gogh. Nature Morte au 
Tiroir Ouvert, painted by Cézanne in 
1880, is the earliest of this group. It is 
not unknown in America, having been 
shown at the Wadsworth Atheneum in 
Hartford in 1934. The painting has been 
lent to this exhibition by the Collection 
J. W. L’Estaque, painted in 1882-25 is 
from the collection of M. H.-R. Stirlin 
and Paysage de Provence, shown at the 
Museum of Modern Art in 1920, is from 
the collection of M. Gabriel Cognacq 
Another Nature Morte, painted in 1888, 
and L’Homme au Gilet Rouge, 1895, 
have been lent from private collections 
Gauguin’s Trois Chiens, 1888, is lent 
by Mme. Théa Sternheim. The delight- 
ful Bonjour! M. Gauguin is from the 
Collection M. M. R. and Otahi, painted 
in 1893, is lent by Mme. Olivier Sainsere. 
Three of his well-known canvases rep- 
resent Van Gogh. The first L’Arlésienne, 
painted in 1888, is lent by a private col- 
lector, Les Paveurs (Bd. St-Rémy a 
(Continued on page 14) 
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News from the articles by Mrs. Edward 
H. Sirich in the Institute bullety 
In continuing her account o he 
works of art included in the Van Derlip 
collection Mrs. Sirich next describes the 
fine group of Flemish primitives and 
four sixteenth century paintings Ir 
Germany, France and Spain as follows 
It was not until about 1400, a century 
later than in Italy, that panel picture 
became common in Flanders. At that 
time, thanks to a discovery attributed 
to Hubert Van Eyck, they were exe- 
cuted in oil, The discovery that oil paint 
was a practicable medium ts one of the 
greatest debts art owes to Van Eyck 
Another debt owed him, specifically by 
Flanders, is that he taught his contem- 
poraries to look at nature and at their 
fellow men. The Van Eycks also were 
the creators of portraiture, since they 
were the first to interpret character 
without flattery. Thus their followers 
were beholden to them for much 
Followers there were none, in the 
strictest sense of the word, however 
The Van Eycks had worked for an 
aristocracy which, during their period 
of activity, had set the tone of Flemish 
art. By the middle of the fifteenth cen- 
tury all this was changed. Plutocracy, 
not the court, became the patron of art. 
Flanders had long been famous through- 
out Europe for its wealth, and the rich 
bourgeoisie were beginning to interest 
themselves in painting. Guilds were 
formed among artists and tradesmen 
and the inevitable followed: original- 
ity disappeared and imitation became 
prevalent. Artists borrowed shamelessly 
from one another, sometimes copying 
the works of their predecessors or con- 
temporaries with the utmost fidelity 
This is an interesting custom, and one 
of which three instances may be seen in 
the Flemish primitives in the Institute 
The earliest of these is a Madonna o/ 
the Apse by a follower of the painter 
once known as the Maitre de Flémalle 
but who has since been identified as 
Robert Campin, an important artist of 
the Van Eyck generation. This paint- 
ing, acquired by the Institute in 1924, 
has the miniature-like finish of early 
Flemish panels, and illustrates clearly 
the close association between miniature 
and panel painting in the fifteenth cen- 
tury. Campin was the master of Roger 
Van der Weyden, from whose school 
come two of the early Flemish paint- 
ings in the Van Derlip bequest. 
Roger Van der Weyden, or de la Pas- 
ture, as he was known in Tournai where 
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anced, and symn without being 


tiresomely so. He expressed emotion in 


language common to everyone, and 
made dire ippeal to the feelings of 
his fellow men. [his simplicity of state 
ment explains his great popularity with 
his contemporaries 

The Natrvity is similar to the Van 
der Weyden in the Kaiser Friedrich 


Museum. The Virgin kneels in adora- 
tion before the Child in a small open 
Grouped near Her are three 
kneeling angels in robes of vivid color 
and just beyond the small building to 
the left Joseph stands looking in at the 
Child. On the rising ground leading up 
to the stable may be seen three peasants 
in various attitudes of worship, while 
off in the background, on a winding 
road leading to a towered-castle in the 
distance, a solitary figure takes news of 
the birth of Christ to the outer world 
Ihe colors are brilliant and harmoni- 
ous, with the enamel-like finish so char- 
acteristic of primitive Flemish paint- 
ings, and the figures are individualistic 
With the exception of the Virgin, who 
seems in early Flemish paintings to be 
of a type, the adorers are real and not 
imagined people. The human expres- 
sions of reverence and humility which 
Roger knew so well how to conv ey are 
here retained with much fidelity. In this 
painting, as in all but one of the Van 
Derlip collection, the minute and sym- 
pathetic rendering of the landscape is 
worthy of attention 
The Ecce Homo, by another pupil of 
Van der Weyden, is a close, if not exact 
copy of the Louvre panel. It is a small 
picture, painted on a gold background 
The face of Christ, under His crown of 
thorns, is infinitely sad, and the sorrow 
of the eyes is repeated tellingly in the 
pose of the hands folded loosely, breast 
high. This particular version of Christ 
Crowned with Thorns seems to have 
made a tremendous appeal to fifteenth 
and sixteenth century Flemings, for it 
has been repeated again and again 
Van der Weyden’s popularity seems 
to have been shared to a great extent 
by Dierick Bouts, a contemporary who 
emigrated to Louvain from Haarlem 
These artists closed brilliantly the epoch 
of painting begun by the Van Eycks— 
an epoch whose works were essentially 
beautiful. The genius and variety of 
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the Van Eycks, the invention of Cam- 
pin, the lyric emotion of Van der Wey- 
den, and the tender sweetness of Bouts 
ombined to lend the youth of Flemish 
painting a miraculous quality. Its prom- 
ise might have been unfulfilled by the 
later generation had it not been for the 
work of Hugo Van der Goes. who re- 
newed the power of Flemish painting 
ind brought realism to it 

Van der Goes ts thought to have been 
born at Goes in Zeeland about 1440 
In 14607 he was admitted to the paint- 
ers guild in Ghent, and in 1476 he re- 
tired to a convent near Bruges, where 
he died insane some years later. Al- 
though Van der reveals 
traces of the influence of both Van der 
Weyden and Bouts, he was an individu 
alist and in many respects an inno 
vator. He was the first Flemish painter 
who found himself obliged to paint on 
a large scale, and he continued, with 
greater emphasis, the custom of intro 
ducing human beings into his paint- 
ings. He was bold, passionate, and im- 
mensely energetic, and his work was as 
emphatic and decisive as his char 
acter. Yet he could draw with delicacy 
and minuteness and had a fine sense ot 
color. The energy of his character is 
expressed in the harshness of his figures 
which are often rude and ugly 


Goes work 


Some conception of his style may be 
gained from a small panel of the Cruci- 
fixion, executed by an unknown artist 
who must have felt his influence strong- 
ly. This painting, included in the Van 
Derlip bequest, is reminiscent of Van 
der Goes in the composition and draw- 
ing of the figures, but unlike him in 
color. In general tone it is a somber 
blue-green which casts a sinister light 
on the group in the foreground. Flank- 
ing the cross on which Christ hangs 
crucified, Mary and St. John stand in 
attitudes of resignation. The former 
clothed in gown and mantle of sharp 
greenish-blue, gazes at the ground, Her 
hands joined before Her. The face is 
well-modeled, plain, and strong under 
a short white scarf. There is no dis- 
torted expression of grief in Mary's 
face nor in John’s, who stands to the 
right of the Cross, his hands folded 
across his breast 

The group is placed on a piece of 
rocky ground that drops away to a hilly 
landscape. Under a sullen sky the small 
village lying at the foot of the hills 
takes on an ominous air which em- 
phasizes the tragedy of the group in 
the foreground 

More agreeable, and more interesting 
too, because of its view of Bruges, is a 
triptych painted by the artist known as 
the Master of the St. Lucy Legend. The 
central panel is occupied by a Pieta, the 
two wings by St. Catherine and St 
Jobn. \n the background is an elaborate 
view of Bruges, the artist’s birthplace. 
| he city, here laid by a broad river in a 
hilly countryside, is faithfully depicted 
and reveals a genuine interest in actu- 
ality. That the St. Lucy Master liked 
best to paint real scenes and real people 
is obvious at a glance. Except for the St 
Catherine the religious figures in this 
painting from the Van Derlip coilection 
are meaningless. The artist felt no deep 
religious emotion, and was incapable of 
interpreting it. He was interested in 
every day people, however, and might 
have become a good portraitist had not 
the fashion of the time demanded re- 
ligious pictures. 

St. Catherine, clothed in a gown and 
mantle of rich red brocade trimmed with 
ermine, is the best of the figures. She is 
close to the St. Catherine in the triptych 
by the same artist in the Civic Museum 
at Pisa, and may have been drawn from 
the same model. The care and obvious 
pleasure taken in the painting of her 
costume, and in those of the donors in 
the central panel, reveal the artist’s in- 
terest in colors and rich stuffs. 

A painting by another minor Bruges 
artist in the Institute's collection reveals 
the religious feeling that the St. Lucy 
Master was unable to express. This is a 
small Madonna and Child by the painter 
known as the Master of the St. Ursula 
Legend. It shows to some extent the in- 
fluence of Memling, who, with Van der 
Goes, upheld the great tradition of 
Flemish painting in the latter half of 
the fifteenth century. 

Despite the Flemish predilection for 
landscapes it was not until the late fif- 
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teenth century that they began to be 
painted by themselves alone. Even then, 
sO persistent was the belief that paint- 
ings should be religious in character, it 
Was necessary to introduce some relig- 
ious note into a landscape. Thus the 
Institute’s painting of the Miraculous 
Field of Wheat by Patinir, to all intents 
and purposes a pure landscape, is given 
a religious tone by the introduction of 
the Virgin and Child in the foreground 
It is an exquisite painting, delicately 
executed, by an artist who was among 
the first Flemish painters to show an 
open interest in landscape rather than 
in figures. The painting is doubly inter- 
esting because the Holy Family was 
done by Quentin Massys, who served as 
a connecting link between the Van Eyck 
school and Rubens 

By artists of the Massys period are 
two remaining pictures in the collection 


LEGEND 


‘PORTRAIT OF A MAN” 


of Flemish primitives. These are the 
Portrait of a Man by the Master of the 
Magdalene Legend, and a Rest on the 
Flight into Egypt by an unknown artist 
of the first quarter of the sixteenth cen- 
tury. The former is one of the most satis- 
fying pictures in the group. Its author, 
if not a brilliant portraitist, was a care- 
ful and conscientious one, and he has 
left in this figure an honest character- 
ization 

lhe panel of the Rest on the Flight 
into Egypt is an interesting combina- 
tion of Flemish and Italian tendencies. 
he Holy Family in the foreground is a 
charming group. The Virgin and Child 
are seated beneath a spreading tree and 
Joseph stands nearby offering the Virgin 
some fresh fruits which he has gathered 
in his cap. The figures are Flemish in 
type, but the handling of the draperies 
reveals the Italian influence that was be- 
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The ART NEWS 


nning to be felt in Flanders. In the 

ickground is a rolling landscape drop- 
ing down to the sea. The colors are 

ear and vivid: red, blues, greens, and 
cool greyed white, and the finish is of 
ie enameled quality that was soon to 
lisappear from Flemish panel paintings 
laken as a group, the Flemish primi- 
ves in the collection so admirably en- 
rged by Mr. Van Der’ip’s bequest 
ve an excellent indication of the trend 
early paintings in Flanders. As a result 
t is now possible for the student to com- 
pare, in its broad outlines, the simul- 
taneous evolution of painting in north- 
rn and southern Europe 

It would be difficult to imagine fcur 
paintings more dissimilar in execution 

nd spirit than those by Cranach, 
Clouet, and El Greco which are included 

the Van Derlip collection. Yet each 
reflects in its own fashion the tenor of 
the epoch and country in which it was 
| roduced, and so acquires some relation 
to the others. 

lhe paintings representing this cen- 
tury in the collection bequeathed by 
John R. Van Derlip are but an echo of 
the momentous period in which they 
were executed. Yet each — the /udith 
by Lucas Cranach, the Fall and Re- 
demption of Man by one of his pupils, 
the Portrait of Charlotte of France by 
lean Clouet, and El Espolio by El 
bears internal evidence of the 
fact that its author was keenly aware 
of the happenings around him 

lhe German paintings reflect two 
different periods in the life of Lucas 
Cranach, who emerged from the ano- 
nymity of a Bavarian village to make 
a name for himself at the brilliant court 
of Frederick the Wise, Duke of Saxony, 
at Wittenberg. When Cranach entered 
the services of Frederick in 1510 he 
was born in Kronach in 1472 he was 
beginning a way of life that was to yield 
him rich returns. When he arrived in 
Wittenberg it was a town of no partic- 
ular importance, but he was to see it de- 
velop, under the guidance of Frederick, 
into the center of German culture. He 
not only observed its growth and shared 
in its prosperity; he assisted in it, for he 
was called upon to lend his services as 
illustrator, designer, and consulting 
architect in Frederick's ambitious plans 
for beautifying his city. During Cra- 
nach’s lifetime in Wittenberg its uni- 
versity became famous as a center of 
learning, and he counted Martin Lu- 
ther, its foremost lecturer, among his 
good friends. 

lhe removal from a provincial village 
to a slightly less provincial town that 
was to become the mecca of artists and 
intellectuals, had its effect on Cranach’s 
art as much as on his outlook. Until his 
arrival at Frederick's court his style had 
been emotional and unrestrained, in the 
manner of his native province, but in 
Wittenberg he felt the overtones of the 
Italian Renaissance and his work took 
on a serenity and balance it had not 
known before. This phase of his develop- 
ment is represented in the Institute's 
painting of Saint Margaret. His classi- 
cism was short-lived, however. Fred- 
erick’s court was more than a center of 
art and learning. It was a lavish and 
colorful setting for the sophisticated 
small society that set its tone, and it 
was probably natural that the luxury, 
the jewels, the soft swish of velvet 
should seize on Cranach’s senses. He be- 
gan to observe the material beauty 
around him, and his style became super- 
ficial and mannered. He painted in- 
numerable portraits, classical and re- 
ligious subjects, and in them all is evi- 
dent his love of rich fabrics and his ad- 
miration of the doll-like beauties of the 
Saxon court. These characteristics are 
evident in the panel of Judith with the 
Head of Holofernes in the Van Derlip 
Collection. it is a typical example of the 
paintings by which Cranach was to be 
known. 

The Judith who looks disinterestedly 
at the spectator could no more have 
performed the act which put the head of 
Holofernes in her hand than she could 
have wielded the sword that accom- 
plished it. This passionless sweet face is 
seen again and again in Cranach’s paint- 
ings. It appears as Lucretia, as Eve, as 
the artist’s wife, and, many times, as 
Judith. This version was perhaps done 
about 1520, since the composition re- 
tains the simplicity of the early peri- 
od despite the elaboration of detail. 

lhat Cranach’s paintings were in 
great demand is evidenced by the fact 
that he gathered a large school around 


Gireco 


him, members of which often assisted 
him when the press of work became too 
great. One such pupil must have exe- 
cuted the Fall and Redemption of Man 
in the Van Derlip Collection. Cranach 
had first painted the subject about 
1520, when Luther's preaching of the 
Reformation was beginning to make 
itself strongly felt throughout Europe 
Cranach was deeply attached to the 
great Protestant, and followed closely 
the battle he was waging. The influence 
of Luther probably accounts for the 
painting of the Fall and Redemption of 
Man, a subject that was repeated almost 
endlessly by Cranach’s followers 

The panel bequeathed by Mr. Van 
Derlip was probably painted about the 
middle of the century. It is very small 
and is divided into two parts by a tree 
which separates the damned from the 
saved. The left section depicts the Fall 
of Man. In it Adam is being driven into 
Hell by Death and the Devil while a 
group of prophets looks on in attitudes 
of mingled complacence and horror. To 
the right is pictured the Redemption of 
Man, and here are depicted the Cruci- 
fixion, man being cleansed by the blood 
of the Saviour, and Christ exorcising the 
powers of darkness. Latin inscripticas in 
and below the panels describe the events 
related 

The figures depicted are badly drawn 
and stunted, and the painting is un- 
inspired, but the picture is valuable as 
an illustration of another and very 
different style of Cranach; a style that 
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JEAN CLOUET’S PORTRAIT OF 
CHARLOTTE OF FRANCE, CA. 1520 


reveals his interest in the great events 
that were making history in the world 
around him 

At approximately the time that Cra- 
nach was painting the beauties of the 
Saxon court for Frederick, Jean Clouet 
was performing the same service for 
Francis | at Fontainebleau. Indeed, the 
example from Clouet’s hand, the por- 
trait of Francis’ daughter Charlotte, 
seems to have been painted in the same 
year to which Cranach’s Judith has been 
assigned: 1520. 

The known history of this charming 
work has been somewhat involved. It 
was first published here as a work by 
Francois Clouet, an error that came 
about through the fact that Francois 
was frequently known by his father’s 
name, variously written as Jean, Jannet, 
and Jehannet. When the panel was 
shown at the Exhibition of French Prim- 
itives in Paris in 1904 it was listed as a 
portrait of Jeanne d’Albret by Jean 
Clouet, and it is so attributed in Elie 
Faure’s History of Art. The distin- 
guished critic, Louis Dimier, has, how- 
ever, put forward convincing reasons 
for the belief that it is not a portrait of 
Jeanne d’Albret by Jean Clouet, but a 
portrait of Charlotte of France by Jean 
He counts it among the five paintings in 
oil which may be numbered among the 
authentic works of Jean Clouet. Dimier 
bases his reasons for declaring the work 
to be a portrait of Charlotte on the fol- 
lowing evidence: the costume, a Book 
of Hours in the library of Catherine de 
Medici, and a crayon drawing in a port- 
folio discovered in the Méjanes library 
at Aix. 

The costume in which the subject of 
this portrait was painted was not, ac- 
cording to Dimier, worn at the French 
court after 1525. Even were it not for 
the cut of the décolletage, the style of 


the hairdress alone would be sufficient 
evidence that the picture was painted 
previous to 1525. And since Jeanne 
d’Albret was not born until 1528 it is 
unlikely that she would so far turn back 
the clock of fashion as to wear an out- 
moded coiffure 

Further proof of the fact that the por- 
trait must be of Charlotte is deduced 
from a miniature in a Book of Hours 
that belonged to Catherine de Medici 
In this painting are depicted the two 
wives of Francis |, three of his daugh- 
ters, and the Duchess of Ferrara. The 
names of the subjects are set down in a 
description of Catherine’s Book of 
Hours and are given as follows: Queen 
Claude, Queen Eleanore, the Duchess of 
Ferrara, Princess Marguerite, Princess 
Madeleine, and Princess Charlotte of 
France. The latter, very young, is de- 
picted in the same gown, coiffure, and 
pose as are seen in the portrait in ques- 
tion, and it is obvious, declares Dimier 
that the likeness in the miniature wa 
copied exactly from the Clouet portrait 
Charlotte was born in 1516 and died at 
the age of eight in 1524. She appears to 
be about four years cid in the Clouet 
portrait, which would put the time of 
its execution about 1520 — a date at 
which the costume would be in fashion 
and at which Jean Clouet was certainly 
working at Francis’ court 

After the above points had been 
made by Dimier, a portfolio of crayon 
portraits from the Méjanes library came 
to his attention. Among them he dis- 
covered a portrait listed as Madame 
Charlotte. Upon examination he dis- 
covered it to be an exact, if somewhat 
clumsy, copy of the Clouet portrait. The 
portfolio dates from 1525 and furnishes 
final proof of the fact that the portrait 
was executed before that date and is, 
therefore, a likeness of Charlotte and 
not of Jeanne d’Albret. At the time the 
painting was shown at the Exhibition of 
French Primitives it was in the posses- 
sion of Agnew of London. It went, sub- 
sequently, into a French private collec- 
tion and was later acquired by Mr. Van 
Derlip. 

The gap between the Clouet portrait 
and the final painting in this group of 
sixteenth century pictures is one of some 
sixty years. It serves not only as a bridge 
from the intoxication of the French 
Renaissance to the greater intoxication 
of the Counter-Reformation in Spain, 
but brings one up to modernism in the 
sixteenth century. 

When, in the 1580's perhaps, El 
Greco painted the version of El Espolio 
in the Van Derlip Collection, the mem- 
ory of what he had learned in Italy was 
beginning to grow dim. At the time of 
his arrival in Spain soon after 1575 the 
movement of the Counter-Reformation 
Was nearing its height, and it was during 
that period that Greco found his indi- 
viduality and matured his style. 

El Espolio is generally considered to 
be the greatest work of El Greco’s early 
years in Spain. Cossio, who was the first 
to appreciate Greco and to disinter him 
and his works from the oblivion that had 
so long engulfed them, calls it “the most 
dramatic of his compositions.” It is cold 
in color and restrained in feeling, but 
extraordinarily vivid in action. The 
composition is magically built up in 
planes of color from the yellow jacket of 
the bending figure in fhe foreground to 
the flares leaping in the sky. The figure 
of Christ is hemmed in by a press of 
men whose maddened, obscene, and 
idiot faces swoop over Him, yet He 
stands alone, curiously detached from 
the mob and still the core of it. All the 
action going on about Him: the jeering 
and contemptuous gestures, the thrust 
of spears in the background, the man 
intent upon the Cross, contrive to lead 
the mind direct to Him. In the fore- 
ground the three Marys, whose inclu- 
sion in the composition aroused a storm 
of protest, look quietly down at the man 
boring a hole in the Cross. 

El Greco painted several versions of 
El Espolio, none of which was, appar- 
ently, exactly similar to any other. In 
one respect the first version, painted for 
the Cathedral of Toledo and still to be 
seen there, seems to differ from all 
others. The profile head which, in the 
Institute’s and several other versions, 
appears between the figure who grasps 
Christ’s robe and the man who is lifting 
his left hand in a pointing gesture, does 
not occur in the Toledo painting. The 
figure in the suit of armor, standing to 
the right of Christ is, in the Institute's 
painting, a younger man than the one 
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“EL ESPOLIO,” PAINTED IN SPAIN BY EL GRECO, CIRCA 1580 


depicted in the original, while the face 
of Christ seems to anticipate the style of 
El Greco’s last period. In other respects 
the paintings are, with minute varia- 
tions of expression, the same. 

With the painting of El Espolio Greco 
showed himself to be a master of form, 
movement, color, and three dimensional 
space. He revealed himself, moreover, 
as a skilled psychologist, who could 
probe the character of the Spaniards 
with deadly accuracy. Yet there was 
nothing essentially unkind in his prob- 
ing. He expressed, with an emotional- 
ism the more intense because it was re- 
strained, the passionate and fanatic zeal 
of the people among whom he was to 
spend his life. He bares their thoughts 
and intentions with the merest gesture 


of a hand, a method of expression in 
which none has surpassed him. In El 
Espolio the feet of Christ and the stilled, 
gentle hand of Mary in the foreground 
cry out a meaning as intense as that ex- 
pressed by any other element in the 
painting. 

The provenance of this version of Fl 
Espolio has not been ascertained. It 
came into Mr. Van Derlip’s possession 
from a private collection in Milan, and 
is thought to have been painted during 
the 1580's. With the Purification of the 
Temple in the Institute’s collection it 
reveals two of the steps El Greco took 
in his evolution towards the pass:onate 
torment that was to mark the works of 
his final period—a period in which he, 
like Spain, surrendered to despair. 
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tndover: Exhibition 
By Local Artists 


lhe Third Annual Exhibition of work 
by artists in the Mert 
current at the Addison Gallery of Ameri 
can Art at Phillips Academy, Andover 


mack Valley 


\ new experiment in the form of a Col 
lectors’ Gallery, is the integral part ol 
the exhibition, formed to bring the artist 
in closer contact with the public. The 


Collectors’ Gallery, organized by the Mer- 
rimack Valley Art t 

paintings, drawit 
done by representative artists from 5Sa- 
lem, Marblehead, Lowell, Andover 
cord, Manchester and other towns with- 
in the district 


Association, contains 


igs, prints and sculpture 


Con- 


Boston: Acquisitions 


And Restorations 


The Department of Classical Art at 
the Boston Museum of Fine Arts has 
been unusually fortunate in its recent 
acquisitions of archaic Greek art. The 
three most notable examples are a Syra 
cusan silver coin struck in 480 B. C. to 
commemorate the victory of the Greeks 
over the Carthaginians at Himera; a 
fragment of a head of youth, dating 
from the sixth century B. C.; and a 
marble bust of a youth, circa 480 B. C 

In addition to these, the Museum has 
acquired two archaic bronze statuettes 
of great interest. They are published by 
Dr. Lacey D. Caskey, Curator of Clas- 
sical Art, for the first time in the current 
Museum Bulletin. The statuettes were 
made in the sixth and late fifth centuries 
B. C., as votive offerings at local Arca- 
dian shrines. The earlier of the two 
which is dated about 540 B. C., repre- 
sents a youth to be seen in side view, 
striding forward with his left hand on 
his hip. This pose suggests that it may 
have belonged to a larger votive offering 
with several walking figures. The ren- 
dering of the long hair as a pointed 
mass, and the incised pattern of double 
zig-zags along the border of the tunic 
are characteristic of Arcadian bronzes 
of this period. Although the figure is 
only three and a half inches high, it 
conveys an impression of energy and 
alertness. 

The second statuette, slightly larger 
and dating from the late fifth century, 
is the figure of a young shepherd. He is 
dressed in a woolen shepherd's cloak and 
peaked hat with his hand raised to his 
forehead in what appears to be a kind 
of salute, but in reality is a gesture of 
adoration. Except for some coarse file 
marks, the surface of the bronze has 
been left rough, just as it came from 
the mould. This little statuette was prob- 
ably an offering of an Arcadian shepherd 
to the god who could give increase to his 
flock. 


| he M seum Ss also ACK 

rst work by the contemporary Amer- 
sculptor, Jo Davidson portrait 

head bronze entitled A A 
lander, the gilt of an ano ’ s donor 
Jo Davidson's reputation rests on his 
brilliant portrait stud { celebrities in 
walks of life W mw W ilson, Gen- 
eral Pershing, Aldous Huxley, Gandhi 
Marshal Foch, James Joyce, Chapha 
pin, and others too numerous to men 
tion. Full of vitality, close but never 


merely fact kenesses, they remain a 


record in sculpture of many of the most 
important men of our time 

Commenting upon the Museum por- 
trait in the August Bulletin, Edwin | 
Hipkiss, Curator of Decorative Arts 
rather roughly 
showing the marks of 
the tool and the passage of the sculptor’s 
thumb in the wet clay, are found careful 
structure and subtle portraiture; here is 
in fact, a brilliant likeness of the donor 

The title, A Neu should 
be acceptable, for the stamp of personal 
history and character are to be found 
in a man’s physiognomy and, in this 
instance, the writer thinks of a New 
England lineage, of Harvard University 
the profession of architecture, of the 
Great War, of residence in France, and 
above all of Yankee individualism.’ 

Not many Museum visitors are aware 
of the work that is constantly being car- 
ried on behind the scenes in the various 
departments of a large museum before 
works of art can be shown to their best 
advantage. Aside from the study they 
receive from curators, in many cases 
they are also examined with the X-ray 
scientifically cleaned, and restored. Often 
objects which have languished in storage 
have been brought to light, and after 
cleaning and further study have been 
found to be worthy of a main floor gal- 
lery. 

Two striking instances of this fact at 
the Boston Museum of Fine Arts are 
the paintings which after recent cleaning 
and study have been attributed to im- 
portant European artists, Goswin van 
der Weyden and Anthony ‘van Dyck 
These are described, and the practical 
aspects of the work of cleaning, as it is 
carried on in the Painting Department, 
discussed by Mr. Charles C. Cunning- 
ham, Assistant Curator of Paintings, in 
the recent issue of the Museum Bulletin. 

The Deposition from the Cross, a 
Flemish panel attributed to Goswin van 
der Weyden (1465-1538), grandson of 
the great Roger van der Weyden, came 
to the Museum in 1929 in very bad con- 
dition. “Not only was the surface indis- 
tinct,’ writes Mr. Cunningham, “but the 
panel, made from three strips of north- 
ern oak, had parted at the joints and 
had a jagged split at the lower left-hand 
corner. It was also obvious from the ar- 
rangement of the existing composition 
that the panel at some time had prob- 
ably been cut down about eight inches 
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at the bottom lhe first layer of dirt 
is removed only to reveal 
repainting over almost the 


In addition, as work pro- 
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and varnish w 
considerable 


e picture 


nfir 


c 
gressed it was discovered that overpaint- 
occurred twice and that each 
under a coat of varnish. “The 
dithculty of removing this overpaint 

continues Mr 


ing 


ing had 


laver Was 


Cunningham, “was con- 
siderably increased by the fact that the 
surface had hardened and reacted very 
slowly to solvents. As the overpaint was 
taken off certain injuries were exposed 
particularly in the background and on 
the faces of St. John the Baptist and 
\rimathea With the re- 
successive layers of repaint 
and resinous varnish, some of the pris- 


Joseph of 
moval of 


tine brilliance of the colors returned. In- 
stead of being black, the Virgin’s robe 
became a rich emerald green, while un- 
derneath a film of dark brown paint on 
the Magdalen’s robe was found a beau- 
tiful olive green. When the painting was 
finally cleaned, it was necessary to fill in 
the damaged places. For this a tempera 
binding medium tor the color was used 
first, because it does not darken like an 
resinous medium, and secondly 
because it may be easily removed. When 
the retouching was finished and the 
breaks in the original paint structure 
were filled in, the panel was varnished 
and waxed to prevent moisture from 
entering through the surface 

“Besides the work on the front of the 
panel, it was equally desirable to pre- 
serve the picture from the back. The 
wood was found to be in excellent con- 
dition and free fram borers and worm 
holes However 


oil Or 


as a protective measure 
to make it impossible for moisture to 
reach the panel through the back and 
to prevent its warping, it was braced 
with aluminum stripping covered with a 
protective canvas impregnated with wax 
When the painting had been thus sealed 
at both the back and the front, it was 
placed in a new frame copied from an 
old one of the period and was ready for 
exhibition.” 

On stylistic grounds and by compari- 
son of the newly cleaned Museum paint- 
ing to authenticated works by Goswin 
van der Weyden in museums abroad, 
Mr. Cunningham was able to place it in 
the category of paintings which are asso- 
ciated with this artist. 

By the cleaning of the second paint- 
ing, 1 be Deposition with Angels, on loan 
since 1914 from Mr. Herbert M. Sears. 
the Museum has established it as the 
finest of five versions of this subject by 
Anthony van Dyck. Before removing a 
heavy coat of resinous varnish, an X-ray 
was taken which showed repaint and 
damages to the composition, particu- 
larly at the bottom of the picture. This 
later restoration had changed the out- 
lines of the white drapery covering the 
body of Christ, the torso and legs; the 
drapery of the Magdalen; the legs of the 
cupid, and the forearms of the angel in 
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the left-hand corner. After this disfigur- 
ing varnish had been removed with sol- 
vents, “it was found necessary, writes 
Mr. Cunningham, “to reconstruct some 
parts of the picture which had suffered 
almost complete effacement. The re- 
touching was done, as in the case of the 
Goswin van der Weyden, in the correct 
color hatched in with a fine brush. When 
this was completed, the painting was 
varnished and waxed.” 

Before it was placed on exhibition 
however, the painting underwent inten- 
sive study, and was found to be nearest 
to the version of [he Deposition owned 
by the Duke of Newcastle, which has 
long been accepted by some critics as a 
work by van Dyck. Up to the present 
time the Museum picture was thought 
to be a school piece by one of van Dyck’s 
pupils. But according to Mr. Cunning- 
ham, “since its restoration much of 
its pristine brilliance has returned and 
in its present state it now appears to be 
a finer version than the one belonging 
to the Duke of Newcastle.” It is evident 
from a comparison of the two paintings 
that the Boston version is less mechani- 
cal, the brushwork more fluent, and the 
color more rich and luminous. In addi- 
tion, “the expression of sentiment and 
emotion in the Sears painting is more 
natural and has none of the strained 
Baroque quality which is present in the 
Newcastle painting.” 

The picture was doubtless painted 
some time between 1626 and 1632 after 
van Dyck’s return from Italy when he 
was occupied with many commissions 
for religious paintings. “Unfortunately 
little is known of the history of Mr 
Sears’ painting,” concludes Mr. Cun- 
ningham. “It was bequeathed to the 
present owner in 1913 by his father-in- 
law, Mr. Francis Bartlett, who pur- 
chased it in Europe towards the end of 
the last century. . . . However, on the 
basis of the recent restoration of the 
painting to its former brilliance, its 
claims are indeed strong for its attribu- 
tion to van Dyck.” 


Brooklyn: Prints 
Now On Exhibition 


The French section of the Brooklyn 
Museum Print Department has been 
strengthened and enlivened by impor- 
tant recent accessions; the exhibition of 
prints newly acquired makes this clear. 
Pierre Bonnard (1867-), Felix Bracque- 
mond (1833-1914), Paul Cézanne (1839- 
1900), Honoré Daumier (1808-1879), 
Edgar Degas (1834-1917), André Derain 
(1880-), Jean Louis Forain (1852-1931), 
Alphonse Legros (1837-1911), Edouard 
Manet (1832-1883), Henri Matisse 
(1864-), Georges Rouault (1871-), Paul 
Signac (1863-), and Henri de Toulouse- 
Lautrec (1864-1901) are the French art- 
ists represented by the current exhibi- 
tion. A drawing by Jean Francois Millet 
(1814-1875) is also included. 

Among other items shown are an Ab- 
straction from a Portfolio of Ten Block- 
prints by Werner Drewes, prominent 
young American abstract painter and 
print-maker; Jean le Musicien a large 
decorative head in lithographed by Juan 
Gris (1887-1927), Spanish School; two 
Street Scenes from Paysages Urbains, a 
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portfolio of expressionist prints by Stan- 


ley William Hayter (1901-), English 
School: several items by Pablo Picasso. 
his Groupe de Trois Femmes Nues, line 
etching, being one of the most sheerly 
beautiful prints in the exhibition; The 
Poet by Giuseppe Ribera (Lo Spagno- 
letto) (1590-1052), Spanish School; 
Zapata by Diego Rivera (1886-), Mexi- 
can School, and two etchings by Gio- 
vanni Battista Tiepolo (16960-1770) from 
the series Scherg: di Fantasia, acquisition 
of which has been previously announced 

Both the Bonnard prints are litho- 
graphs in color, one a very lively sunlit 
scene of a market, chiefly in pink and 
yellow, but with three accents of black 
masses. Les Saules de Mottiaux by Brac- 
quemond is an extremely pretty and ro- 
mantic landscape but handled with great 
clarity and light in a pattern of free 
open lines that keeps the more or less 
typical subject far from the banal. The 
Cézanne is a quick sketch of the painter, 
Armand Guillaumin, a nervous charac- 
teristic drawing. The Daumiers are clear 
and fine, one, the Madeleine Bastille, an 
amusing comic episode of the entrance 
of a fat woman in a railway carriage, one 
a full length satirical portrait of a 
French politician Charles Guillaume 
Etienne, the third a group of fifteen 
grotesque Masques of 1831. 

Apreés le Bain, lithograph; Au Louvre, 
Musée des Antiques, an aquatint, and 
1u Louvre, La Peinture, Mary Cassatt, 
etching and aquatint, by Degas are all 
studies of groups of figures, the last two 
being variations on the same theme of 
composition. Their strength, breadth 
and rich darkness surprise in contr 
with the lightness and delicacy of his 
more familiar work. Danseuse Mettant 
son Chausson is a hasty line sketch in 
etching. Three of these prints are from 
the artist’s collection. 


Cambridge: Peruvian 
Art: Harvard Show 


Mr. John Wise of New York has 
placed on loan at the Fogg Art Mu- 
seum of Harvard University for the 
summer months a small part of his ex- 
tremely important collection of ancient 
Peruvian pottery and textiles. There are 
fourteen pieces in the group which ts on 
view in the Maya Room. They are de- 
scribed in part by Philip Ainsworth 
Means as follows: 

“In recent years the American public 
has become aware that the ancient art 
of Peru is highly important and impres- 
sive, not only because of the great varia- 
tion of artistic forms which it displays, 
but also because of its value as a source 
for suggestion from which modern de- 
signers can, and nowadays often do, 
profit. In this respect Peruvian art 1s 
different from, let us say, the ancient art 
of Egypt; for, in the case of Peruvian 
art, there is a continuous artistic history 
from the earliest centuries of our era 
down to the Spanish period, 1530-1825, 
and onwards into our own day.... | 

“There are four magnificent pieces of 
pottery all representing the Tiahuanaco 
I! period of the Peruvian coast. ... 

“Tiahuanaco II art is summarized on 
the celebrated Monolithic Gateway at 
Tiahuanaco. On that extraordinary mon- 
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The ART NEWS 


ment there is a frieze carved in low 
relief which shows the god Viracocha 

th numerous attendants with bird at- 
tributes, the whole composition being 
enriched by innumerable minor decora- 
tive patterns in a style which, once seen, 
is always recognizable as being Tiahua- 
naco 1] 

This highly distinctive art appears 
on the large urn and on the great jar 
with its two attendant cups which are 
now in the Fogg Art Museum. It is rep- 
resented also in the splendid fabrics in 
the series exhibited. Study of the style 
there shown will quickly impress upon 
the beholder’s mind the chief peculiari- 
ties of Tiahuanaco II art, an art so in- 
dividualistic that it cannot be adequately 
described in words but can easily be 
understood through visual examination. 
lhe master artists of the period had at 
their command an enormous range of 
technical method. The two square hats 
in cut pile material are marvels of handi- 
craftsmanship. This is true also of all 
the Tiahuanaco II fabrics in the series, 
both of the two embroidered panels 
which superficially resemble tapestry and 
of the various tapestries shown 

In the present series of Peruvian art 
objects there are two tapestries which 
represent the Late Chimu period. One 
shows a large condor worked in red, 
black, and blue on a yellow ground 
The other Late Chimu tapestry shows a 
god or a chief in ceremonial posture and 
accompanied by symbolical figures at 
whose original meaning we can only 
guess. In the marked formalism of these 
two designs we see the influence of the 
conventionalized art of Tiahuanaco II 
which preceded the Late Chimu period 
on the coast e 

An exhibition of rare early American 
antiques and decorative arts is current 
at Cambridge, within the precincts of 
the Harvard College Yard. The display, 
which is really three major exhibitions 
in one, with several important minor 
ones, had been under preparation for 
more than six months by a committee 
of Harvard graduates, numbering among 
them some of the most distinguished col- 
lectors and authorities in the country, 
and has been designated as the official 
lercentenary observance in its field. 

In Robinson Hall, main building of 
the Harvard School of Architecture, 
there has been gathered important ex- 
amples of early silver, furniture of the 
seventeenth and eighteenth centuries, 
portraits of distinguished early gradu- 
ates by such artists as Copley, Stuart, 
Lely, and others, pewter, the complete 
set of rare early prints of the college, 
historic china, clocks, and examples of 
the minor arts in textiles, metalwork, 
lighting devices, fine early glassware, and 
other products of the first two centuries 
of Harvard's existence. The only modern 
note injected into the exhibition is the 
famous Charles Hopkinson life portrait 
of the late Charles W. Eliot. 

There is the Stuart portrait of John 
Adams at the age of 90, second presi- 
dent of the United States, Harvard A.B. 
755, a remarkable visage of elderly 
vigor, and the Copleys of John Quincy 
Adams '87 and Sam Adams A.B. 1740. 
he portraits form the first of the major 
exhibitions, and include the early and 
much repainted likeness of Governor 
John Endecott by an anonymous artist. 
Despite its shroud of later pigment the 
Endecott painting is one of the most im- 
portant early American portraits—this 
honest but harsh and impetuous admin- 
istrator who is entered in the college 
records in the mid-seventeenth century 
as complaining against the students 
“Wearing long haire after the manner 
of Ruffians.”’ 

Other notables of the college and 
colony's early history would include the 
portrait of Jeremiah Dummer Jr. by 
Sir Godfrey Kneller, Jr. Dummer, who 
Was a graduate of Harvard in 1699, went 
to London as Colonial Agent for Mas- 
sachusetts and Connecticut. . . . 

he second of the major exhibits is 
that of rare and early silver, in the main 
American. Here may be found the 
Sreat salt preserved for over a cen- 
tury by Harvard College, the magnifi- 
cent Stoughton cup, the curious piece 
by Zachariah Bridgen with the Bos- 
ton bridge scene, and the gleanings 
Ol preserved plate from the inventory 
of Nicholas Sever, early and beloved 
tutor at the college. The early furniture 
exhibition at Harvard is very complete, 
including the seventeenth century cup- 
board owned for many years by the col- 


lege and thought to have belonged to 
John Eliot, Apostle to the Indians, or 
the many variations of carved and pan- 
eled chests dating from the Pilgrim cen- 
tury, or the heavy turned chairs that 
certainly must be among our earliest 
domestic work, or the crude but direct 
decoration on the case-furniture, some 
of it a hangover from a medieval Eng- 
land which had been left behind. There 
are half dozen clocks of the period in 
graceful tall cases with decorated dials, 
and the famous orrery constructed by 
Joseph Pope, a forerunner of the mod- 
ern planetarium. 


Chicago: Exhibition 
Of Paintings by Healy 


Three exhibitions now at the Art In- 
stitute in Chicago include one of por- 
traits by George P. A. Healy. Among 
the famous persons of whom Healy 
painted portraits were King Louis- 
Philippe of France, Abraham Lincoln, 
Daniel Webster and Adolphe Thiers 
The three latter paintings are included 
in the current show. Also at the Institute 
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Honolulu: A Loan 
Show of French Art 


The Dalzell Hatfield Galleries of Los 
Angeles have lent twenty-seven works 
by modern French artists to the Hono- | 
lulu Academy of Arts where the paint- 
ings are exhibited, supplemented by six 
from the Academy's own collection 
Rousseau, Picasso, Matisse, Cézanne 
Braque, Modigliani, Segonzac, Derain 
Seurat, Dufy, Rouault, Redon, Vla- 
minck, Genige and Utrillo are all rep- 
resented by typical examples of their 
art. In the Academy’s collection are a 
Courbet, a Manet, a Gauguin, a Pissarro 
and two Renoirs, forming in all a good 
comprehensive picture of the French 
Moderns. 


New York: Three Rare 


Textiles fortheMuseum 


The Metropolitan Museum of Art has 
by recent acquisitions greatly enriched 
its textile collection. The gift of an em- 
broidered Chinese eighteenth century 
hanging from Mrs. Edward S. Hark- 
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are modern European posters done from 
i890 to 1935 and a collection of Winslow 
Homer's watercolors. 


Colorado Springs: Fine 
Arts Center’s Show 


The Second Annual Exhibition by 
Artists West of the Mississippi, an in- 
vitation exhibition of American art, 
gives a representative survey of the work 
being done by our contemporary West- 
ern artists. The ninety-five exhibits in- 
clude paintings by such well known 
Americans as Thomas liart Benton, 
Barse Miller, Paul Sample, Millard 
Sheets, Frank Mechau, Boardman Rob- 
inson, Eugene Trentham, Karl Free, 
Grant Wood, John Steuart Curry, Rus- 
sell Cowles, Andrew Dasburg, John 
Sloan, Robert Walker, David McCosh, 
Evrett Spruce and many others. 

The majority of the subjects depicted 
are of local in character showing the 
various landscapes of Texas, New Mex- 
ico, Oregon, Kansas, Colorado and 
other states native to the artists. There 
are also American genre paintings, cir- 
cus scenes, rodeos, mining, farming and 
logging scenes. It is probable that when 
the show is over at Colorado Springs 
it will go to Denver and the West Coast. 





ness and the Museum's purchase of a 
rare Netherlands chasuble of the early 
sixteenth century and a Spanish cape of 
the latter part of the sixteenth century 
from three new exhibits of great charm 
and beauty. John Goldsmith Phillips, 
Associate Curator of Renaissance and 
Modern Art, describes the chasuble and 
cape in the Museum Bulletin as follows: 

“Ecclesiastical vestments, such as 
copes, dalmatics, and chasubles, in the 
early sixteenth century were usually 
made of velvets or brocades and em- 
bellished with panels of embroidery 
called orphreys. The Museum has re- 
cently purchased the back half of a rare 
Netherlands chasuble of this period 
which is of exceptional interest, not only 
because it is entirely tapestry-woven but 
also because it gives the effect of a vest- 
ment of brocaded velvet with an em- 
broidered orphrey. We know of only 
one vestment like it 

“The chief feature of the decoration 
of our chasuble is a cruciform orphrey 
which has for its central and most im- 
portant motive the Last Supper. In the 
vertical panel below this scene Saint 
John the Baptist and Saint Andrew 
stand in niches. A pomegranate pattern, 
of a type often found on velvets, orna- 
ments the surrounding field. 

“The Last Supper is with good reason 
one of the most moving and popular 
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signed oO tapestry s y exception to 
the gener rule aswe 1 that 
version contains elements from both 
these wood cuts 
\ similar tapestry-woven chasubie 
formerly in the Arentuna church, ts now 


one of the treasures of the cathe 

l ypsala in Sweden. Although less elab 
orately ornamented than ours, it ts so 
closely related to it that we believe the 


two came from the same workshop. | he 
shapes both of the 
their orphreys are the 
pseudo velvet designs of the grounds are 
nearly identical. Branting and Lindblom 
have fully described the Uppsala cha- 
suble, which they consider to be a superb 
specimen of Netherlandish tapestry work 
They report that two small shields wo 
ven into the front of the chasuble have 
arms associated with the town of ‘s Her- 
togenbosch ( Bois-le-Duc) in North Bra- 
bant and that a religious inscription 
also-woven into the fabric, points to a 
Netherlandish talking district. On the 
basis of its ornament they have dated 
the tapestry between 1525 and 1550 

“The excellent quality of the weaving 
of both vestments suggests a Brussels 
origin. The arms associated with 's 
Hertogenbosch, appearing in the Upp- 
sala chasuble, probably merely indicate 
that the vestment was made for use in 
that town. The Uppsala chasuble can 
hardly be Dutch, for, as far as we know 
the northern Netherlandish districts, 
such as North Brabant, between 1525 
and 1550 had no looms capable of pro- 
ducing so fine a weave. It was later in 
the century, and in the centuries fol- 
lowing, that the Dutch manufactories 
achieved prominence. During the first 
half of the sixteenth century Brussels 
supplied the tapestry wants of most of 
Europe. 

“In addition to this rich example of 
ecclesiastical dress, the Museum has 
purchased a sumptuous secular gar- 
ment, a short Spanish cape of brocaded 
silk, dating from the second half of the 
sixteenth century. It has a standing col- 
lar and is cut in the form of a com- 
plete oval. The impressive fabric that 
forms the cape is almost certainly of 
Spanish manufacture, its Italianate dec- 
oration consisting of highly convention- 
alized pomegranate motives set within 
ogival compartments. The colors are 
red and yellow, silver and gold. 

“Similar capes occasionally appear in 
portraits of sixteenth-century gallants, 
such as those painted by Sanchez Coello 
These swagger garments reflect the un- 
rest and the seething spirit of the cen- 
tury that Spanish steel so effectively 
dominated, just as in the eighteenth 


vestments and ol 


same, and the 


PRESENTED TO THI 
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century fashions mirror the elegant and 
finicky conventions of court life 

“Our cape, for instance, possesses a 
decided martial character, for, falling 
only to the waist, it would not impede 
the quick drawing of rapier or dagger. 
In this respect the tight-fitting doublet 
and hose that doubtless completed the 
costume were equally efficient 

“Only a few capes exist in collections 
today for, like all other garments of 
the period, they are extremely rare. Sim- 
ilar in cut to our new acquisition are 
the brocaded velvet cape already in the 
Museum collection and examples in 
richly embroidered velvet, one in the 
collection of the London Museum and 
the other in the Germanisches Museum, 
Nuremberg. Our new cape, which is par- 
ticularly elaborate, is said to have come 
from the cathedral of Leon in Spain. 
Since Spain was during the sixteenth 
century the leader in originating fash- 
ions for Europe, our cape represents the 
expression of a dominant style at its 
source.” 

In describing the Chinese embro:dery 
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in the Bullet, Alan Priest 
l-ar Eastern Art, says in part 
lhe carefully prescribed standard to 
which servants of the State must con- 
form gave rise to another feature of 
Chinese life which has had no parallel 
in the history of the world 
“One of the most famous of the poet 
officials Chii-i of the T'ang 
dynasty. His biographies state that he 
was a child prodigy, having learned to 
recognize at the age of seven months 
so it is said, a number of characters 
when they had been pointed out only 
once by his nurse. At any rate he had 
mastered the classics at the age of sev- 
enteen, and began his official career, 
some time later becoming a member of 
the Han Lin. Of the various posts held 
by Po, the most important were the 
governorship of Hangchow, where he 
built one of the great embankments of 
the Western Lake, still known as Po's 
Embankment; the governorship of Soo- 
chow; and finally the presidency of the 
Board of War, from which he appar- 
ently resigned almost immediately be- 


Curator ot 


Was Po 





lel | } . } 
se ol health | hro ignout fis ca- 


reer his poems became increasingly pop- 


ilar, and, presumably the time of his 
retirement, they were collected by Im- 
perial command and engraved on tab- 
lets of stone which were set up in his 


varden. Ir his retirement 


in S41 until his death in 846, Po lived 
n a retreat which he had built at 
Hlsiang-shan, his only companions eight 
other old men. The Nine Olid Men ol 
Hsiang-shan, as they called themselves 
engaged in the study of poetry, paint- 
ing. and Buddhism under Po’s leader- 
ship or amused themselves with le:sure- 


They had many admirers 


rn 
HA 


T 
ly pastimes 
lud artists of note, by whom they 
In the Sung dynasty (g6o- 
1280) Li bang emulated the 
example of Po, his group being known 
as the Nine Old Men of the Chih Tao 
Period, and it is possible that other 
less distinguished gentlemen took up the 
vogue in succeeding dynasties. At any 
Nine Old Men, whether 
inspired by Hsiang-shan or by Li Fang 
became one of the hundreds of ‘favorite 
in Chinese art, though in later 
versions accurate portrayal of the orig- 
inal theme is rarely tound 
lhe embroidered hanging presented 
to the Museum by Mrs. Edward S., 
Harkness is an eighteenth-century in- 


uding 
were painted 


i minister 


rate, groups ol 


subjects 


terpretation of the Nine Old Men. A 
twinkle of sly humor lights up the 
benevolent faces of the elderly schol- 


ars, who, attended by their pages, are 
engaged in drinking wine, playing games, 
and the enjoyment of music and paint- 
ing. The ‘pigeon statls’ carried by two 
of the figures are symbois of longevity, 
the design for which originated in the 
Han dynasty (200 B.C. —A.D Such 
statfs were presented to men over eighty 
years of age, and the design implied the 
wish that the recipients might digest 
their food as well as do pigeons. The 
hanging was undoubtedly an offering to 
a scholar on his birthday or on the oc- 
casion of his retirement. As it is of much 
greater richness than most of the pres- 


220) 


entation pieces that we come across, it 
is natural to surmise that it was intend- 
ed tor one of China's foremost schol- 


ars 


San Diego: Old 


Masters’ Canvases 


The collection of old master paintings 
at the California Palace of the Legion 
of Honor has recently been augmented 
by the loan of three interesting can- 
vases. These three paintings represent 
the work of three artists, each of whom 
Was a significant figure in the artistic 
annals of his country. The pictures are: 
the Portrait of a Scholar by Lorenzo 
Lotto, distinguished painter of the Vene- 
tian School of the first half of the six- 
teenth century; Zhe Nativity by Mu- 
rillo, celebrated sevententh century 
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Spanish artist; and the Portrait of John 
Grieve, Lord Provost of Edinburgh, by 
David Martin, Scottish painter active jn 
the last quarter of the eighteenth cen- 


tury. [he portrait by Lotto has been lent 
by Dr. Siegfried Aram of New York: 


the Murillo and the Martin have been 
lent by a San Francisco private collector 
\ll three paintings will be on view for 
an indetinite period 


San Francisco: An 


Indian Loan Show 


lhe most comprehensive exhibition of 
Early Indian Sculptures, Paintings and 
Bronzes ever shown in San Francisco 
recently given at the M. H. de 
Young Memorial Museum. Assembled 
by the College Art Association of New 
York, the exhibition comprises nearly 
a hundred significant examples of the 
art of India trom the first century A.D 
to the end of the eighteenth century 

Among the institutions and private 
collectors lending to the exhibition are 
the following: Metropolitan Museum 


Was 


New York Citv: Museum of Fine Arts 
Boston: Worcester Art Museum, Worces- 
ter, Mass.: Pennsylvania Museum of 


\rt, Philadelphia; William Rockhill Nel- 
son Memorial Gallery, Kansas City 
Cleveland Museum of Art; Buffalo Art 
Academy, Albright Art Galleries, Buf- 
falo; Heeramaneck Galleries; Dr. Anan- 
da Coomaraswamy; Miss Mary Suther- 
land Maxwell; Mr. Philip Hofer; the 
Misses Alice and Mary Dodsworth; and 
Mr. Percy M. Chandler 


Syracuse: American 


Ceramics Shown in Fall 


The Syracuse Museum of Fine Arts 
plans to exhibit in the fall the group of 
American ceramics which will later be 
sent to Denmark for exhibitiou. The 
pieces chosen will be shown along with 
the Fifth National Ceramic Exhibition 
held at the Museum from October 16 
to November 16 


Wellfleet: Work by 


Coulton Waugh 


Oils, gouaches and lithographs by 
Coulton Waugh, the son of the well 
known marine painter Frederick Waugh 
are being exhibited at the gallery of 
\nn Hamilton Sayre, Wellfleet, Cape 
od. Mr. Waugh is showing these works 
for the first time, as they are a new de- 
parture from the cartoons, illustrations 
and ship pictures for which he is known 
lhe present exhibition is of social com- 
ments on New York life, painted with 
the insight and penetration of the true 
satirist in the Gova, Daumier or Forain 
tradition. The show will continue 
through Sept. 7 
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The ART NEWS 


The Cezanne Exhibition 
\t the Orangerie 


(Continued from page 6) 


the Neue Staatsgalerie, Berlin, La 
Céte du Galet a Pontoise \ent by Mr 
Carroll S. Tyson, and La Route Tour- 
inte, lent by Mr. John Nicholas Brown 
| hese are characteristic Cézanne land- 
scapes, the latter being especially rich 
its greens and blues 
\n interesting painting is the Femane 
a la Fourrure, copied from an engrav- 
ing of an El Greco, about 1883. It is of 
this that Whistler said “If a ten-year-old 
child had drawn that on its slate, its 
mother, if she was a good mother, would 
have whipped it.” It was done at the 
time that Cézanne began his transparent 
thin technique, and although the artist 
had doubtlessly never seen an original 
i] Greco, he has succeeded in capturing 
the greenish blues used by that artist 
as well as his method of working 
lhe Modern Gallery, Prague, has lent 
a landscape done in 1885, La Matson du 
Jas-de-Bouffon. Nature morte au Pichet, 
lent by Mrs. W. A. Clark and Le Vase 
Bleu, ent by the Louvre, were probably 
done within the next two years. Two 
splendid still-lifes, Fleurs et Fruits, lent 
by Mme. Paul Guillaume and Pot de 
Géranium et Pommes, lent by Mr 
Adolph Lewisohn, were done between 
i886 and 1888. The former is unfinished 
\nother canvas of the same period, is 
one of the many versions painted by the 
artist of Le Grande Pin a Montbriant 
It is from the Pellerin Collection 
Viardi-Gras, lent by the Museum of 
Modern Occidental Art in) Moscow 
painted in 1888, is an excellent figure 
composition, showing Pierrot, posed by 
M. Louis Guillaume, and Harlequin, 
posed by M. Paul Cézanne fils. It was 
exhibited in the Salon D’Automne 
of 1904. Another Harlequin, done around 
i888-o0 is lent by the Pellerin Collec- 
tion. An exceedingly handsome land- 
scape of the same period Le Pont de 
Créteil, is also from the Museum of 
Modern Occidental Art at Moscow 
Here, Cézanne demonstrates to perfec- 
tion his ability to depict water reflecting 
the trees that line its banks. The can- 
vas is beautifully composed, with the 
river stretching back to two spans of a 
bridge, half hidden by foliage in the 
background. A small building in the 
right foreground catches the light but 
does not distract from the whole 
Two compositions of men in bathing, 
lent by M. le Baron Na- 
poléon Gourgaud, and Les Bargneurs, 
lent by Lord Ivor Spencer Churchill, 
were both done between 1888-92. They 
are similar in execution both with sev- 
eral large figures in the foreground. Les 
Joueurs de Cartes, which was painted 
in «890, has been lent to the exhibition 
by Mr. Stephen C. Clark. It is a com- 
position over which Cézanne worked for 
a long time; a larger version of it is at 
the Barnes Foundation in Merion and 
the central figure is in a study belonging 
to the Worcester Museum. The same 
subject, with two instead of three figures, 
was also painted several times, and the 
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finest example of this version from the 
Pellerin Collection is included in the 
Paris exhibition. The Matson de Bel- 
levue, painted at approximately the 
same time, shows the white houses of 
Bellevue gleaming through the rich 
foliage in the distance. It is from the 
collection of the Folkwang Museum 
Essen. Another notable canvas of this 
period is La Femme a la Cafetiére, show- 
ing a woman dressed in blue, seated be- 
side a country table, which holds her 
coffee pot and cup. The background is 
the molded panels of the door. It is lent 
by M. et Mme. Pellerin 

Mrs. A. Conger Goodyear has lent her 
Paysan en Blouse Bleue, done between 
i892 and 1895. It is a painting well 
known in America—having been ex- 
hibited many times, recently at the Cen- 
tury of Progress, Chicago, 1933, and 
the Pennsylvania Museum of Art, 1934 
The Oslo National Gallery has also lent 
a canvas of the period, Homme Assis, a 
portrait of a man, of which the back- 
ground is unfinished. Baigneurs, from 
the collection of Maurice Denis, is an- 
other canvas similar to ones of the 
same title in the Churchill and Pellerin 
Collections. Jeune I[talienne Accoudée, 
lent by Dr. and Mrs. Harry Bakwin, is 
also a painting which is not unknown 
to American Art public, having been 
shown several times in the United States 
It was probably done in 1896 

The Lecomte Collection includes the 
excellent Portrait de Gustave Geffroy, 
which it has lent to this exhibition. The 
well known critic and writer is seated 
at his work desk at Belleville, dressed 
in dark blue, writing. In front of him 
are some open books, a little white statue 
and a tulip in a vase. The bookcases 
back of him are filled with vellow, red 
and blue bound books, which add a bril- 
liant note of color to the composition. It 
was painted in 1895, as is attested by a 
correspondence among Geffroy, Cézanne 
and Monet, written during that year 

Sometime between 1898 and_ 1905, 
Cézanne painted his most important 
composition, Les Grandes Baigneuses, 
now belonging to the Pellerin Collection 
It is the work of several years study and 
effort to achieve a monumental paint- 
ing of his favorite subjects. The arching 
trees frame fourteen nude figures of 
women on the edge of a river. In the 
foreground the women, playing in the 
sand, are grouped in a triangular com- 
position carried out by the tree branches 
interlocking above their heads. A wo- 
man is swimming in the river and back 
of her, on the far bank, are two figures 
of men and the spires of a village. It is a 
painting worthy of the great artist, done 
towards the end of his career when he 
worked with the knowledge acquired 
through long years of labor and above 
all, with the genius without which no 
amount of knowledge could have pro- 
duced Les Grandes Baigneuses. |t is so 
complete in composition and so rich in 
color, that it forms the clou of the 
Orangerie exhibition, as well as that of 
the splendid Pellerin Collection 

There are twenty-seven watercolors 
on view, including among others, Nature 
Morte Table de Cutsine, lent by M 





Paul Rosenberg; Chateau Noir, lent by 
MM. Jacques Seligmann et Fils; Le 
Dessert, lent by M. Gaston Bernheim de 
Villers; Paysan Assis, lent by the Kunst- 
haus, Zurich; la Montagne Sainte Vic- 
toire, lent by M. Paul Cézanne fils; 
Trois Potres, lent by the Galerie Bollag 
Zurich; Paysage, lent by M. Adrien 
Chappuis, and L’Amour en Platre, lent 
by Mme. Josse Bernheim-Jeune 

La Montagne Sainte Victorie, lent by 
M. Paul Cézanne fils, is an exceptionally 
handsome version of this favorite sub- 
ject. It shows a large view of the valley 
closed in by the profile of the mountain 
with the railway viaduct visible at its 
foot. The foreground of the watercolor 
is taken up by the trunk and branches 
of a spreading pine 

he twenty-six drawings include the 
portrait of Pissarro, lent by the Louvre; 
Jeune Paysanne, \ent by M. Paul 
Gachet; Portrait de Cézanne, lent by M 
Maurice Gobin and a large group of 
portraits and studies lent by M. Adrien 
Chappuis 

Vénus et les Amours, a drawing in 
pencil from the collection of M. Chap- 
puis, shows the Venus seated, surround- 
ed by cupids. One cupid, flying above 
her, is removing a veil from the Venus 
On the other side of the drawing is a 
sketch from the famous Diane a la 
Biche in the Louvre, where Cézanne 
spent much time studying and copying 
works of art. 

Cezanne's palette, last used two nights 
before his death, is on exhibition as are 
his knapsack, the little statue of Amour, 
which he delighted in drawing, and vari- 
ous letters and articles belonging to the 
artist. The palette has been lent to the 
exhibition by M. Paul Cézanne fils 
[hree portrait busts of the artist, one 
by Mme. Vieil-Noé-Tessier, from the 
Pellerin Collection, and two by Philippe 
Solari, lent by M. Solari are also on view 

lhe exhibition, as a whole, is extraor- 
dinarily fine and well presented 


Ihe largest and one of the most im- 
portant collections of the work of Jerome 
Bosch and the primitives of the North- 
ern Netherlands that has ever been as- 
sembled is on exhibition at the Museum 
Boymans, Rotterdam, until October 15 
The wide selection of paintings, draw- 
ings, engravings and sculpture, lent by 
museums and private collectors through- 
out Europe, offers to art lovers a rare 
opportunity for viewing and compar- 
ing these early works of art 

Geertgen tot Sint Jans, Jan Mostaert, 
The Master of Alkmaar, The Master 
of Delft. The Master of Limburg, The 
Master of Haarlem, The Master of the 
Virgin Among Virgins, The Master of 
Utrecht, Gerard David, Jan Gossaert, 
called Mabuse, Jan De Cock, Jacob 
Cornelisz, Jan Cornelisz, Jan Van Scorel, 
Lucas Van Leyden and others are all 
well represented by one or more paint- 
ings and drawings. 

The Awakening of Lazarus, lent by 


the Louvre, and the Adoration of the 
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“SELF PORTRAIT” BY LUCAS VAN LEYDEN, SHOWN IN ROTTERDAM 


DUTCH PRIMITIVES IN A LARGE ROTTERDAM SHOW 


Kings, lent by the Rijksmuseum, Am- 
sterdam, are outstanding among the ex- 
hibits by Geertgen tot Sint Jans. Jan 
Mostaert’s Tree of Jesse, lent by Mevr 
C. von Pannwitz and the Portrait of a 
Young Man, lent by the Liverpool 
Royal Institut. and the Corporation of 
Liverpool, are only two of seven paint- 
ings by this artist in the show. Lucas 
Van Leyden’s striking self-portrait from 
the Herzog Anton Ulrich Museum, 
Brunswijk, is another excellent work. 
The Card Players by the same artist has 
been lent to the exhibition by the Earl 
of Pembroke. Mabuse is represented by 
four paintings, including the Virgin and 
Child, lent by Dr. W. Huck of Berlin 

For the rest, the most part of the ex- 
hibition is devoted to the works of 
Jerome Bosch. Born Hieronymous Van 
Aekern at Hertogenbosch circa 1455, 
Bosch became known by the name of 
his birthplace. His grotesque, imagina- 
tive depictions of devils, demons and 


spectres, tormenting the Saints or peo- 


FINE FRENCH PAINTINGS 


LONDON 


pling his landscapes, are executed with 
a high degree of fantasy, and the same 
minute detail used for his more realis- 
tic religious scenes such as the Prodigal 


Son, from the collection of the Museum 


Boymans or the St. John the Baptist, 
lent by José Lazaro of Madrid. Twenty 
drawings by Bosch, sketches for the 
paintings, are also on view. 

Among the other examples of graphic 
art, portraits of the Duc of Savoy and 
Duc Jean of Brabant by Jan Van Eyck 
are outstandingly handsome. Both are 
lent by D. G. van Beuningen of Rotter- 
dam. The many drawings by Mabuse 
and Lucas Van Leuden are also notably 
excellent. Three carved wood figures, 
two of St. Anthony and one of St. Fran- 
cis are fine examples of fifteenth century 
wood sculpture of the Northern Nether- 
lands. 

It is an important exhibition, offering 
a wide selection of works lent from val- 
uable private collections which are sel- 
dom shown in such a large group. 
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LENT TO THI 


L’-ENLEVEMENT D'EUCROPE” BY 


A Survey of French Art 
In a Paris Exhibition 


(Continued from page 7) 


irles), 1889, is from the Collection B 
N. and Son Portrait a L’Oreille Coupée 
et ala Pipe, 1880, is also from a private 
collection 

M. Paul Rosenberg is exhibiting, con- 
currently with these paintings, three of 
Rodin’s masterpieces in bronze, L’Age 


d’Airain, 1877, Eve, 1881, and Le Pen- 
seur. |hese works, from the greatest 
sculptor of the last century form a 


perfect complement to the exhibition, 
showing one more facet of the brilliant 
work produced in “Le Grand Siécle,”’ the 
great years between 1800-1900 








j 





L’Exposition Internationale des Mar- 
chands d’Art, which is now current in 
Amsterdam at the Rijksmuseum, in- 
cludes many fine French works of art 
in its collection of some two thousand 
exhibits. Particularly noteworthy is the 
Lorraine landscape belonging to M. 
Goudstikker, Enlévement d'Europe. 
Other outstanding paintings are the 
Quatre Anges Musiciens by Hans Mem- 
ling, also shown by M. Goudstikker, a 
Nattier lent by M. Wildenstein, two 
Dirk Bouts panels, Le Portement de la 
Croix and La Resurrection du Christ be- 
longing to Mme. J. Fievez, Goyas from 
the collection of Lucas Morena and 
many more equally notable exhibits. The 
large eastern court of the museum has 
been converted into a gallery of paint- 
ings, furniture, sculpture and decorative 
art. English art predominates in the right 
section and the central hall is devoted 
to Italian and Dutch paintings and 
Delft ware. French art is well repre- 
sented mainly by works of the eigh- 
teenth century. Sévres porcelain and fine 
tapestries are other fine exhibits. Chinese 
porcelain is shown in a separate room, 
where the handsome wares of the K’ang- 
hsi period are beautifully displayed. Ve- 
netian glass, rare books, bibelots and 
clocks complete a show which is one of 
the most interesting of the season. 

” * * 

At Grenoble, the centenary of Fantin- 
Latour is being celebrated with a retro- 
spective exhibition of work by the artist 
and his friends. Corot, Daumier, Manet, 
Degas, Whistler, Puvis de Chavannes, 
Seymour, Hayden, Legros and others are 
included among his friends, making the 
show one of infinite variety and value to 


RIJKSMUSEUM 


AMSTERDAM, BY M 


THE XVII CENTURY LANDSCAPE 


the art world. The artist’s musician 

friends—Berlioz, Brahms and Wagner 

are also represented in the exhibition 

which wil continue through September 
+ . * 

René-Jean Clot, a young artist who 
has obviously been influenced by the 
pseudo-classic horses and columns of 
Chirico, is exhibiting at the Galerie 
Jeanne Castel. When the artists paints 
deserted factories, vacant lots and Le 
Mat de Cocagne, the results are happier, 
indicative of color and 
composition 


a fine sense of 


* * * 


The sale of the art collection of A. S 
Drey, recently held by Paul Graupe in 
Berlin, was of great interest to collectors 
throughout the world. The collection 
was described in detail in these columns 
in the issue of June 13. A handsome 
large Madonna by Luca Signorelli real- 
ized 11,400 Reichsmarks. Two views of 
Venice by Canaletto brought 10,709 
Reichsmarks and the rare pair of alle- 
gorical panels by the Paris Master 
brought 12,500 Reichmarks. Other in- 
teresting sales were that of a Madonna 
and Child by Fr. Francia at 10,800 
Reichmarks and a statuette of Sainte 
Madeleine by Andrea Della Robbia at 
8,000 reichsmarks. 

* * * 

The Museum of Montpellier an- 
nounces the recent acquisition of several 
modern paintings. A still-life of flowers 
by Friesz, a nude by Lebasque and a 
marine by Céria are now in the collec- 
tion of the Museum, the nucleus of a 
modern collection which has long been 
desired by artists and friends of the 
Museum. 

* * * 

Le Cinquantenaire de Symbolisme, 
an exhibition which traces the high spots 
in symbolist art throughout half a cen- 
tury, has recently drawn much interest 
at the Bibliotheque Nationale. The ex- 
hibition includes showcases filled with 
manuscripts, rare editions and autograph 
material by the French symbolists from 
Rimbaud to Valéry. It is M. Valéry 
himself who headed the committee that 
selected the exhibits. 

The delicate, poetic canvases of Puvis 
de Chavannes, mystical literary visions 
by Odilon Redon and the vaguely 
treated Carriéres hang side by side with 
works by Moreau, Renoir and Manet. 
The whole exhibition forms an interest- 
ing record of an important phase of 
French culture, and it is surprising that 
it has not been presented before. 

x * * 

The Galerie des Beaux Arts is showing 
paintings by Eugenio Lucas from the 
collection of M. José Lazaro. The works 
by the nineteenth century Spaniard, con- 
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JACQUES GCOUDSTIKKER 


PAINTER, CLAUDE LORRAINE 


sidered by many to have inspired Ma- 
net's Fifre and Lola de Valence, show 
the splendid results of long years of 
studying and copying the Velasquezes 
and Goyas of the Prado, Painting at a 
time when the popularity of the large 
historical painting was at a high point, 
Lucas was quick to respond to the spirit 
of the age, distinguished himself with 
turbulent, dramatic murals and can- 
vases. In the present show of represen- 
tative works one is aware of the artist's 
little sung strength and feeling. A fine 
self portrait, worthy of a true disciple 
of Goya, is one of the most interesting 
of the exhibits 
* * * 

Watercolors by Guy, Vlaminck, Dufy, 
Redon, Renoir, Pissarro, La Fresnaye, 
Laprade, Segonzac and others are shown 
at the Galerie del’Elysée in a well ar- 
ranged, fresh and charming exhibition. 
he contemporary works by Segonzac 
are outstanding in this distinguished 
group 


Coming Auctions 


The summer season at the Plaza Art 
Galleries will be completed on Wednes- 
day, August 19, at 10:30 A. M., when a 
group of home furnishings will be of- 
fered at auction. Various consignors con- 
tribute to the dispersal, the contents of 
which will be on exhibition beginning 
on Monday, August 17. 

Period pieces of English, French, 
American, Italian and Spanish origin 
are included in the catalogue, supple- 
mented by a number of reproductions. 
Notable in the furniture are an E\yglish 
mahogany desk, circa 1820, of fine color; 
a late Chippendale card table, c‘rca 
1780; a Sheraton mahogany sideboard, 
circa 1840, and a three-pedestal dining 
table of the same style and period. Also 
of interest are a pair of Chippendale 
armchairs, upholstered in needlework, 
and a pair of Queen Anne side chairs, 
similarly covered. 

Landscape with Cows by F. Voltz is 
included in a group of paintings, in 
which many works by eighteenth and 
nineteenth century English, American 
and European artists are represented. 
Early English and American silver 1s 
supplemented by modern pieces, as well 
as numerous items in Sheffield plate. 
Feraghan, Bokhara, Sarouk, Beluchistan 
and other weaves are to be found among 
the Oriental rugs, while wall hangings, 
draperies and a large group of objects 
of art complete the catalogue. The sale 
will be conducted by the Messrs. 
O'Reilly. 
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LONDON NOTES — 


\ loan exhibition of British art at the 
Municipal Museum in Amsterdam is 
one of the many art attractions in that 
city during the summer season. The ex- 
hibition, which is under the patronage of 
King Edward and the Queen of the 
Netherlands, offers the first opportunity 
for people on the Continent to see works 
of art from the National Gallery and 
the Tate Gallery abroad. A recent Act 
of Parliament has made it possible for 
the Directors of these Museums to lend 
their pictures to such an exhibition as 
this 

One hundred and eighty oils, fifty 
watercolors and some contemporary 
sculpture is being shown in eight of the 
large galleries. The earliest work shown 
is a selection of paintings by Hogarth 
including the famous Captain Coram 
portrait. Several paintings and water- 
colors trom the Royal Collections at 
Windsor and Buckingham Palaces in- 
clude the large Diana and Actaeon by 
Gainsborough, and a watercolor of 
Windsor by Paul Sandby. The Gains- 
borough, one of thirteen examples of 
the artist's work in the show, is the 
focal point of the large Central Hall 
where the portraiture is on view 

Sir Thomas Lawrence's Red Boy is a 
popular favorite with the large public 
which attends the exhibition daily. Two 
Whistler portraits are also greatly ad- 
mired. Of the more modern schools the 
works of Stanley Spencer, Richard 
Sickert and Jacob Epstein show up par- 
ticularly well. A self portrait by Mr. 
Spencer has recently been purchased by 
the Municipal Museum of Modern Art 


in Amsterdam 
* * x 


\n English medieval embroidered 
orphrey from a chasuble has been pre- 
sented to the Victoria and Albert Mu- 
seum by the National Art Collections 
Fund. The cross-shaped linen is worked 
in colored silk and gold and silver 
threads in four scenes from the Cruci- 
fixion. It dates from circa 1300 and was 
formerly in the possession of the Roman 
Catholic community of Marnhull 

* . ~ 


The National Portrait Gallery an- 
nounces four recent acquisitions of in- 
terest 


The first is Sir Godfrey Keller's 
Portrait of Sir Isade Newton, purchased 
from Dr. Philip Rosenbach of New York 
for the same price which he paid for it 
a short time ago at Sotheby’s. It is the 
most famous of all the Newton por- 
traits, painted in 1702 

he remaining three portraits are a 
portrait of John, First Lord Fisher by 
H. Von Herkomer, painted in 1911, Sir 
Henry Rider Haggard, painted by James 
Pettie in 1889, and a portrait of Sir 
leander Starr Jameson, painted by his 
brother, Middleton Jameson 

+ & ~ 


he Messrs. Wildenstein opened their 
new New Bond Street Gallery with an 
exhibition of works from the Stransky 
Collection, calling the group of twenty- 
nine paintings “Collections of a Col- 
lector.” 

The majority of the works shown are 
small but excellent examples of the 
artists work. From the Etude de la 
léte dllias by Ingres to Le Gourmet by 
Picasso the paintings run down the long 
list of modern French painters with 
scarcely an omission. Delacroix, Dau- 
mier, Courbet, Boudin, Fantin-Latour, 
Monet, Renoir, Degas, Toulouse Lau- 
trec, Seurat, Cézanne, Van Gogh, Gau- 
guin, Vuillard, Matisse and Picasso all 
have one or more paintings in this fine 
show 

* * * 


At the Tate Gallery is exhibited a 
newly discovered portrait of a small girl 
identified as the work of John Singleton 
Copley. It was bought in a junk market 
at Toulouse where it had found its way 
after the sale of the furnishings of its 
former owner. The painting is in its 
original frame and is marked in Gothic 
letters with the artist’s name on a 
piece of paper stuck to back of the can- 
vas. The child bears a strong resemblance 
to pictures of members of the artist's 
family and it is possible that she may 
have been Copley’s daughter 

* * * 

It has been announced that the next 
loan exhibition in the series organized 
to help the Royal Northern Group of 
Hospitals by Sir Philip Sassoon and 
Mrs. David Gubbay will be one of 
works by Sir Joshua Reynolds. The 
show is planned for next February and 
will doubtlessly be a worthy successor 
to the extremely popular Gainsborough 
Exhibition held for the same charity 
last season. F 





EXHIBITED AT THE WILDENSTEIN GALLERY, LONDON 
GOURMET” BY PICASSO, FROM THE STRANSKY COLLECTION 


Oppenheimer Drawings 
Are Sold in London 


(Continued from page 5) 


works of art before the sale. It finally 
went to M. Durlacher at £787 10s. after 
lively bidding 


ENAMELS 

The champlevé enamels were also the 
object of much excited bidding, although 
the Renaissance jewels, sold before 
them, had caused the tempo of the sale 
to drag a bit 

Mr. Randall Davies paid £840 for an 
early thirteenth century enamel chasse, 
presumably for the Felton Bequest. The 
chasse is rectangular, mounted with 
champlevé enamel plaques, engraved 
with figures of God the Father with the 
Apostles. The heads are applied in relief 
and the robes engraved. A verre eglos- 
misé diptych, Italian, circa 1300, went 
to the same buyer for £546 10s. The 
diptych is enclosed in a contemporary 
giltwooa frame embossed with rosettes 
and painted with two coats-of-arms. Th: 
right wing shows the Crucifixion, with 
St. Mary and St. John. The left is dec- 
orated in gold on a black ground with a 
composition of the Virgin, the Infant 
and St. Joseph. Cattle, sheep and pray- 
ing angels are also in the design. A sil- 
ver and gilt statuette of the Virgin, 
French fourteenth century, enameled in 
natural colors, went to M. Henri Leh- 
man for 1,450 guineas, after a contest 
with M. Brummer of Paris 

. 


ITALIAN BRONZES 

In the sale of the bronzes the greater 
part by far went to dealers, with a few 
occasions when they were outbid by 
amateurs. One of the earliest items to 
bring a good price was the Paduan, late 
fifteenth century reclining figure of a 
baby boy, resting his head upon his left 
arm, which leans on an hour glass. The 
right hand holds a skull on his right 
knee, and from the skull issues a snake 
coiled around the boy’s arm. It was 
bought by the National Art Collections 
Fund for 580 guineas. Mr. Spero paid 
560 guineas for a Florentine, early six- 
teenth century figure of a Child Seated 
ona Rock. 


SCULPTURE AND IVORIES 

The Comtesse de Hague, a constant 
bidder throughout the sale, purchased 
the terra cotta statuette of a Nude Slave, 
from the Florentine School of Michael 
Angelo, for 500 guineas. The figure has 
been attributed by Emil Moliner to Pal- 
laiuolo. The handsome wood bust of 
The Youthful St. Jobn the Baptist, from 
the Florentine School of Antonio Ros- 
selino, fifteenth century, was purchased 
by Messrs. Armor, as was the fifteenth 
century wood statuette of The Bambino, 
from the Florentine School. The figure 
is polychromed, wrapped in a sheet with 
red linen bands. The St. /obn brought 
420 guineas and The Bambino, 62 
guineas. A boxwood statuette of A Mar 
in Armour, said to be the Duke of York 
was purchased by the National Art Col- 
lections Fund for 155 guineas. It is the 
work of a seventeenth century English 
artist. These sales brought the total to 
£115,000. 


ETCHINGS AND ENGRAVINGS 

On July 20, the sale was resumed with 
the dispersal of the collection of engrav- 
ings, etchings and woodcuts by old mas 
ters and a few modern etchings. Among 
the woodcuts the most important lot 
was a set of Holbein’s thirty-six prints: 
The Dance of Death. They were bought 
by Mr. Oppenheimer for £160 and in 
this sale sola to Mr. Gobin of Paris fo: 
£325 10s. Three prints by Diirer, Melan- 
cholia, The Coat-of-Arms of Death and 
The Prodigal Son, brought good prices 
Messrs. Colnaghi bought Melancholic 
for 125 guineas, Tbe Coat-of-Arms o/ 
Death went to the same purchasers for 
110 guineas and 7 he Prodigal Son went 
for 105 guineas. 

A fourth state of the Rembrandt etch- 
ing, Christ Presented to People, was sold 
the Messrs. Colnaghi for 340 guineas 
M. Gobin bought the Great Jewish Bride 
by the same artist for 160 guineas and 
the Fine Art Society paid 135 guineas 
for a first state of Faust in His Study. A 
Van Dyck’s Portrait of Pieter Breughel, 
an etching in the first state, brought 125 
guineas against the £50 originally paid. 

The medals and plaquettes from the 
collection were sold on July 28, bringing 
a total of £2,320. 
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She Ralph M. 
Chait Galleries show this 
fully caparisoned horse 
which dates from the Wei 
Dynasty, 386-589 A. D. 
Perfectly balanced and 
beautifully proportioned, 
the amusingly depicted 








Pottery Sculpture 
of the 
Wei Dynasty 


SS 


Cis of third century Wei Dynasty guardians 
with bowed heads, and hands resting on bamboo 
staffs, from Parish-Watson G Company. They 
are dressed in flat caps, shield-like tunic length 
bodices and flowing sleeves,and skirts bound above 
the knees. The features are marvelously clear-cut 
in the blue-grey clay, showing great expression. 






JS ike the high-waisted, long-robed terra- 
cotta figures of early Greece, this polychromed 
pottery statuette from the Wei Dynasty (left) 
has a personality and charm to a degree that is 
seldom found in later statuary. The fragments of 
red color add greatly to the beauty of the natural 
pottery. The spirit of the whole is dignified and 
regal. From the galleries of Yamanaka G Company. 


mg ia 


of the original pigment remaining upon the grey- 
black clay used to fashion this Wei figure serve to 
accent the subdued beauty of her present coloring. 
Obviously modeled from a court lady of high rank, 
her poise and bearing have been faithfully pre- 
served for posterity by the artist. The figure may 
now be seen in the galleries of Ralph M. Chait. 
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RATIVE ARTS. 


figure is a witness to the 
great talent of the early 
Chinese potters. Its rich 
trappings are finished 
in detail, showing to fine 
advantage the decorative 
invention of the artist 
who created it. 
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of Distinction 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh., 


33 Sachsenhausen 
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FIFTIETH ANNIVERSARY 


EXHIBITION OF 


ORIENTAL 
RUGS 


FROM THE 











XVI CENTURY TO 


MODERN TIMES 


OVER FORTY TYPES 
ON EXHIBITION 







Founded 


KENT-COSTIKYAN 


711 Fifth Avenue - New York 
CORNER 55th STREET 
Telephone WIckersham 2-2300 





RALPH HYMAN 


Specialist in Antique Silver 
if Old She fheld Plate 





One of a Pair of Sauce Boats 
by J. Wilme, Dublin, George II, 1735, £45 
Trade panmeemee tvlarstad 
rade enquiries solicited 
63 Great Russeiu Street 
Lonpon, W.C.1. 
Opposite British Museum 


= { nte Asile i, London” 


HAMMER 
GALLERIES 
INC, 
EXHIBITION 


A group of works by 
the celebrated Russian 
Court Jeweler 


KARL G. FABERGE 


including a number of 
Important Icons 





682 FIFTH AVENUE 
New York 





























GABRIEL 
WELLS 


OND 


‘Rare Books &° 


eNManuscri pts 









WIG STANDS: 


Useful Souvenirs of 
The Eighteenth Century 


The Ackermann Galleries are the present owners 
of this wig stand in the Chippendale style, made about 1790. It 
is an extraordinarily graceful one, with the lower uprights curving 
in a scroll design beneath the triangular drawers. Both the legs and 
the uprights are slenderer than those generally used in these pieces. 


(f . & }. Sloane are the 
present owners of this 
eighteenth century wig 
stand in fine mahogany, 
interesting both as a relic 
of a dead fashion and as 
a decorative piece for a 
contemporary home. The 
convenient little drawer 
and circular rack give it 
utilitarian value equal 
to its historical inter- 
est and ornamental worth. 








C wig stand from the collection 
of Arthur S. Vernay, Inc. The triangular 
compartment is surmounted by a powder 
container, reminiscent of the snowy coif- 
fures of two centuries past. Although it 
was made during the reign of George Il, 
it has a decided Queen Anne silhouette. 

















C hanging 
modes and mores bring 
changes in the uses for 
standard articles of fur- 
niture, and the old-time 
wig stand, once indis- 
pensable as such, becomes 
a twentieth century oc- 
casional piece of infinite 
possibilities. The hand- 
some one illustrated, 
from the Ackermann 
Galleries, is shown as a 
holder for a rare and 
beautiful porcelain bowl. 


She gracefully turned uprights and curving legs of 
this Chippendale mahogany wig stand are typical of the taste 
and ability of the English cabinet maker, circa 1780. The 
two sexagonal drawers are so placed as to add to the fine 
proportions and balance of the whole. From Philip Suval. 













SYMONS 


GALLERIES, Inc. 











Antique 
Furniture 


Objets d’Art 




















THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
New York 


ACKERMANN 
GALLERIES 


AN 
Eighteenth Century 
ENGLISH 
FURNITURE 
and PAINTINGS 
Viv? 


50 East 57th Street 
NEW YORK 


ANNOUNCING 
A NEW 
AND INTERESTING 
COLLECTION FROM 
LONDON 
OF SHERATON 
CHIPPENDALE AND 
HEPPLEWHITE 
FURNITURE 


Vernay 


19 East 54th Street, New York 














EDWARDS & SONS 
(of Regent Street) LTD. 


When you are next 
in London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
lection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices. lf 
you are not coming 
over soon we trust 
that you will mail 
us your enquiries. 


14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 








CHARLES RATTON 


PRIMITIVE ART OF 


AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ‘“‘Rattonchar, Paris’ 





EHRICH-NEWHOUSE GALLERIES 


INC. 


Old Masters and 
English Portraits 


578 MADISON AVENUE, NEW YORK 


Second Floor—Between 56th and 57th Streets 





PIERRE MATISSE 


MCDERN PAINTINGS @ PRIMITIVE SCULPTURES 
ANCIENT ART OF AMERICA 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 





JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


730 Fifth Avenue, New York 











GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 
Offices: 


NORWAY HOUSE 
21-24, COCKSPUR STREET 


Packing and Storage Warehouses: 
ORMOND YARD 
GREAT ORMOND STREET 

LONDON, S.W. 1 LONDON, W.C. 1 


Telephone: Whitehall 1339 Cables: “Gandite,” London 


NEW YORK 
Gander & White 

Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 


HUDSON 


FORWARDING & SHIPPING CO., INC. | 





NEW YORK 
CUSTOM HOUSE BROKERS 
AND 
Office: FORWARDING AGENTS Warehouse: 
17 STATE ST. 323 East 38th St. 
Cable Address: Telephones: 


“JACBERG” 


LONDON BOwling Green 9-4151 to 4154 | 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA 


ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Ine. 
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CALENDAR OF NEW YORK EXHIBITIONS 





MUSEUMS AND PUBLIC GALLERIES 


American Artists School, 131 W 
to Sept. |. 

Art Students’ League of New York 
the Summer School, to Aug. 21. 

Brooklyn Museum, 


Sept. 


Eastern Parkway. 
1. European Fine 
Federal Art Project Gallery, 7 E. 

Easel and Graphi« 


Metropolitan Museum of Art. Benjamin Franklin and His Circle, 


, 215 W. 


38th St. 
irts Projects. to Aug. 28. 


Watercolors and Drawings by 


. 14th St. Drawings and Cartoons from the Liberal Press, 
s7th St. Exhibition of Work by Students of 


California Watercolors and Post Surrealists, to 
Arts, 1450-1500, to Sept. 1. 


irtists of the 


to Sept. 14. Costume 


in Revivals of Greek Drama, to August 17. 


Museum of the City of New York, Fifth Ave. & 104th St. Rogers Groups, Nathalie Bailey 


Morris Collection: 
turtes; 
Museum of Modern Art, 11 W 


to Sept. 6. 


. 53rd St. 


Portraits of Ladies of Old New York, XVIH and XIX Cen- 


Actresses and Prima-donnas in New York, to October 7. 


Modern Painters and Sculpters as Illustrators, 


National Arts Club, 15 Gramercy Park. Summer Exhibition from the Permanent Col- 


lection, to Oct, 1. 
New York Public Library, 


Drawings of Early 


t2nd St. & Fifth 


{merican Toys, to Sept. 12. 


Ave. Japanese Figure Prints, to Sept. 30. 


SPECIAL EXHIBITIONS 


American Indian Art Gallery, 


dians, 


120 E. 
June 15-Sept. 15. 
160 Park Ave 
38 E. 57 


Arden Galleries. 


Babcock Gallery, 


Contemporary Arts, 41 W. 54th St. “ 
lectors, to Aug. 29. 
Durand-Ruel, Inc., 12 E. 57th St. 


to Sept. 1. 
Ehrich-Newhouse Galleries, 
Grand Central Art 

1936 Founder's Show, to November 1. 
Hampton Shops, 18 E. 50th St. 

to October 1. 

Marie Harriman Gallery, 61 E. 

Drawings, to Sept. 1. 


57th St. Group Show of Work by 


. Garden Sculpture and Furniture, 


Vanhattan’s Rivieras”; 


578 Madison Ave. 


Galleries, 15 Vanderbilt Ave 


American In- 


to Sept. l. 


57th St. Group Show of American Paintings, to Sept. 1. 


Small Paintings for Col- 


Nineteenth and Twentieth Century French Painters, 


Old Masters and English Portraits. 


. Prints by American Artists, to Sept. 1. 


A Modern Garden Apartment by Alexander H. Girard, 


57th St. Group Exhibition of Paintings, Watercolors and 


Georg Jensen, 667 Fifth Ave. Watercolors by George Elmer Browne, to Sept. 1. 


Frederick Keppel & Co. 


Theodore 


» 71 ES 


M. Knoedler & Co., 14 E. 
Etchers, to Aug. 29. 


57th St. 


4merican Paintings, 


57th St. Contemporary Etchings, to Sept. 1. 


A. Kohn & Son, 608 Fifth Ave. Paintings by Yvonne Pene du Bois, to Aug. 21. 


to Sept. 1;Three American 


Macbeth Gallery, 11 E. 57th St. Group Show of American Paintings, to Sept. 1. 
\ i ] Pp 


J. B. Neumann’s New Art 


Circle, 509 Madison Ave. Living Art, Old and New, to Sept. 1. 


Paul Reinhardt Galleries, 730 Fifth Ave. Special Summer Exhibition, to Sept. 19. 


Jacques Seligmann & Co., 3 E. 51st St. 
Valentine Gallery, 60 E. 57 


Howard Young Galleries, 677 Fifth Ave 


CZECHOSLOVAKIA 


Pracue—Sept. 1-30—Exhibition of Con 
temporary Soviet Russian Art. 
FRANCE 


August 15—Cézanne Exhibi- 
tion, Orangerie. 


Paris—to 


to Sept. 3o—‘Baron Gros, His Friends 
and His Pupils” Exhibition at the 


Petit Palais. 
GERMANY 

BREMEN—July 27-Aug. 22—Art Exhibi- 
tion. 

MunicH—/une-Oct.-—Great Munich Art 
Exhibition. 
July-Sept—‘‘Fine Craft 
Last Fifty Years,” 
Museum. 


Art of the 
at the National 


GREAT BRITAIN 


EvinsurGH—to Sept. 5—110th Annual 
Exhibition of the Royal Scottish 
Academy of Painting, Sculpture and 
Architecture. 


Lonpon—to Dec. 1037—Loan_ Exhibi- 
tion of the Gulbenkian Collection of 
Old Room XXVIII, Na- 


tional Gallery. 


Masters, 


Sept. 24-Oct. 16-—Antique Dealers’ 
Fair, Grosvenor House. 


Ancient and Modern Paintings, to Sept. 1. 


57th St. Summer Exhibition of Paintings, to September 30. 


. Selected Old and Modern Masters, to Sept. :. 





A Calendar of European Art Events 





HOLLAND 


AMSTERDAM—fo Sept. 30—Exhibition of 
works of Art belonging to the Inter- 
national Trade, Rijksmuseum. 
to Oct. 4—Loan Exhibition of British 
\rt, Municipal Museum. 

RotrerpaM—to Oct. 15—Primitives of 
the Northern Netherlands, 
Boymans. 


Museum 


HUNGARY 
SZENTES—A ugust 10-20 — Exhibition of 
Ancient Hungarian Art Collections. 


ITALY 


Mitan—to Sept. 3o—Sixth Triennial Ex- 
hibition of Decorative and Industrial 
Modern Arts. 


Venice—to Sept. 30—Biennial Interna- 
tional Exposition of Art. 


SWITZERLAND 


Baste—Aug. 31-Sept. 9 — International 
History of Art Congress successively 
at Basle, Zurich, Berne, Lausanne and 
Geneva. 

BeRNE—A ug. 23-Sept. 27—Exhibition of 
Nineteenth Century 
Kunsthalle. 

Aug. 30-Sept. 27—Exhibition by Swiss 
Artists—Photographs and paintings. 
GENEVA—A ug. 23-Sept. 22—Second Ex- 
hibition of Swiss Alpine Paintings. 


September—Exhibition of Old Gen- 
eva Art. 


Swiss Painters, 


August 15, 1936 


A BEAUTIFUL 
MASTERPIECE 


GOYA PIERO d’FRANCESCA 
TITIAN ARTHUR B. DAVIEs 
ROMNEY JOOS VAN CLEVE 
HOLBEIN GHIRLANDAIO 
VAN GOGH FRAGONARD 
FRANS HALS REMBRANDT 


A handsome color re. 
production by one of the 
above artists will be 
given FREE (as long as 
the supply lasts) with 
each new yearly sub. 
scription to The ART 
NEWS. 

With this, of course, 
go the forty issues of the 
oldest and most unique 
American art publica. 
tion—issued once q 
week throughout the art 
season and monthly in 
July, August and Sep. 
tember. No one interest. 
ed in art can afford to be 
without The ART NEWS, 
as connoisseurs have 
long ago discovered. 

Decide today which 
colorplate you desire, 
Mail your check or 
money order for $7 ($8 
outside the U. S.) and 
name the artist whose 
work in original colors 
you prefer. You will re- 
ceive the colorplate at 
once, and The ART 
NEWS for a year. 

t News, 20 East 57th St.. New York 


L. Atavowe & Co, 


Interior Decorations 
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Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 


Paris 








MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


OXK9 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 





VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


PAUL 


REINHARDT 
GALLERIES 


730 Fifth Ave., New York 





AMERICAN FOLK ART 


PAINTINGS & SCULPTURE 
1720 to 1860 
RARE EXAMPLES 


113 WEST 13th STREET, NEW YORK 
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| © ARMS and ARMOR: ® FURNITURE of the SWISS ARISTOCRACY: 


Armory of the Count of Saxen-Altenbourg, including two Tapestries, silver, porcelain, glass, pewter, rugs, early stained 
suits of boys’ armor, an engraved shield, fine swords, daggers, glasses, etc. 
guns, pistols, etc.; Collar of the General von Wallenstein. 


® GREEK, ETRUSCAN and ROMAN ANTIQUES: 
Glasses, vases, bronzes, jewels, frescoes, mummy-picture, 
etc.; the collection of the late Mr. Ruesch, Ziirich. 


® PAINTINGS by OLD & MODERN MASTERS: 


Colyin de Coter, Tintoretto, Van Dyck, Metsu, Teniers, 
Cuyp, Hobbema, Vautier, Frélicher, Ziind, Spitzweg, etc. 


® STATUES and RELIEFS ® AUTOGRAPHS, ILLUMINATED MANU. 
in MARBLE and STONE: SCRIPTS, INCUNABULA: 
Venus Anadyomene, Battle of Alexander, Roman tables, Books from the 16th to the 19th centuries, fine bindings; ar- 
Sarcophagi, etc.; Ruesch collection. ranged by ULRICO HOEPLI, Milan. 


EXHIBITION in LUCERNE: AUGUST Ist UNTIL SALE 


GALLERIES FISCHER 


HALDENSTRASSE 17 - LUCERNE, SWITZERLAND 


FOR ILLUSTRATED CATALOGS APPLY TO THE GALLERIES +« THEODOR FISCHER, AUCTIONEER 


! ! 
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NITURE SAXENCAl TEND 
XEN-ALTENBOURG 
| RUGS RUESCH COLLECTION: COLLECTION: 


Venus Anadyomene Boy’s Armor 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 





INTERIOR OF THE GALLERIES IN PARIS 
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